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OBJECTIVES

1. The original research requirement for this study came from the
Operations ana Training Branch, Propaganda Divisicn, Office of the Chief
of Psychological Warfare, This requirement called for lists of musical
selections appropriate for use in propaganda broadcasts by Army opera-
tional units to certain specified target audiences. or this reason, initial
attention in the research wos concentrated upon problems of an operaticral
nature. As the project progressed, hewever, it acquired thc broader aspect
of vulnerability research—the vulnerauilitics of the Soviet Union and selected
European Communist countries to the use of music in psychologicalwarfare.
Inquiry was directed toward:

(a) Finding the major areas of vulnerability to the use of music
in psychological warfare, through a study of the recent music practices of
target countries.

(b) Selecting compositions judged most appropriate for cxploiting
these vulnerabilities.

2. The operational objectives of the research were:

{a} To facilitate procurement of music recordings by the Depart-
ment of the Army for use in psychological warfare programs.

(b} To guide Army psychological warfare operators in exploiting
the propaganda possibilities in music broadcasts to audiences in the Soviet
Union, Czechoslovakia, Hungary, Poland, Rumania, Yugoslavia, Bulgaria,
and Ailbania.

3. 1t was considered appropriate to these objectives to present the
research findings ir three paris:

(a) A texival report wnich analyzes the music sitvation in the tar-
get countries, estimates the vulnerabilities resulting from that situation
and from the nature of music as a medium of communication, and suggests
ways in which those vulnerabilities may be exploited through psychological
warfare. This report may be found on pages 3-18 of this volume. A brief
discussion of the ways in which music performers recently escaped from
Communist countries may be used as additional sources of information for
psychological warfare units and as a reservoir of talent for broadcasts
employing music is presented in Appendix A, pages 21-25 of this volume.

({b) Abriefhandbock-type summary for eachtarget country studied,
containing a calendar of its national holidays and festivals, an analysis of
its recent musical diet, a list of its important music performers and en-
sembles, and a sclected iist of sources where further music information
periinent to the target ccuntry can be obtained. These summaries are
attached as Appendices B through I of the textual repo:t, and may be found
on pages 27-84 of this volume.

CORFIGENTIAL
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(¢c) A cataloguce which provides an individual listing for music re-
cordings judged most suitable for use by psychological warfare operators,
together with facts about the recordings whick may be useful for procure-
ment and propagandapurposes. This catatogue is separate from the present
volume. its contents are briefly described in Appendix J, pages 85-86 of
this volume.

CONFIDENTIAL
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SUMMARY GV FINLCINGS

1. Music is currently regulated in the Soviet Uricn, Czechoslovakia,
Hungary, Poland, Rumania, Bulgaria, and Albania in accordance with a
poiicy formulated in the Soviet Union by the late Andrei A. Zhdanov in 1948.

2. In certain aspects, the policy refiects the musical tastes of the
people, tending to approve mrusic which the majority of the people likes and
to disapprove that which {he majority does not like. Current policy demands
simple, melodic music, using traditional harmonies and rhythms, prefers
sorgs over instrumental music, favors the more popular pre-Communist
composers over contemporary composers (both Western and indigenous),
and prohibits the playing of modern Western jazz and art music. Foik
music is in the highest favor, and music showing contemporary Western
influences is disapproved.

3. In other aspects, current policy is designed te further the political
and propaganda goals of the Communist regimes. It provides an opportunity
1 control “subversive” cliques of musical artists, enlists popular support
for the regime in termns of the emotional responses induced by officially
approved music, provides an opportunity for propaganda through the music,
serves to “popularize’ the inteilectual accomplishments of the music world,

[ § =t

and provides an additional opportunity o condemn Western culture.
4. The chief vulnerabilities in the countries studied (with the excep-

tion of Yugnslavia)tc the use of musie in psychological warfare would seem
to be these:

(a) The official policies on music illustrate the regimes’ distrust
of all free and individual expression, and reveal how the desire of the
regimes to preserve their own power conflicts with thedesires of the people.

(b) The failure of the Communist-approved musical diet wholiy to
satisfy certain target groups disposes them favorably toward United States
prugrems offering music they like but cannot hear over their own Communist-
controlled media of communication.

(c} The nature of music itself makes it valuable for inducing
desired moods, creating a certain emotional atmosphere for broadcasts,
and suggesting certain ideas.

CONFIDENTIAL
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CAUTIONM:

1. The findings of this research cannot supplant area knowledge.
They may serve to guide the psychological warfare operator who is not
acquainted with the music practices of the target countries and to provide
a convenient refcrence for arca specialists.

2. The findings of this research are not based on first-hand testing
or interviewing of escaped target nationals to ascertain actual mus ref-
crences in the target countries. Sources used include publications, 1nter-
views with music and area specialists, and monitoring reports of music
broadcast by seiected radio stations in the target countries.

3. Alienation of target audiences may result from {a} broadcasting
music unattractive to the audience, (b) overemphasizing a single type of
music, a single technique of presentation, or musical as against verbal
Drograms.

4. The psychoelogical warfare operator who uses music for propa-
ganda purposes will be competing with the Communists’ well-formulated
and systematic programs of indoctrination through music. frailure to dis-
nlay equal skill may not only reduce the efiectiveness of musicas a United
States propaganda weapon, but may even generate negative attitudes toward
United States propaganda efforts employing other techniques.

CONFIDENTIAL
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OPERATIONAL SUGGESTIONS

Note: Inasmuch as the Army rescarch requircment which necessitated
this study presented probleras of an operational nature, certain sugges-
tions for tle guidance of personnel conduacting psychological warfare
operations have been made on the basis of the research accomplished.
These suggesiions, listed beiow, are offered with the understanding
that broader policy objectives und the immediate cperational situation
may limit their usefufness.

1. The diverse content of musical expression znd the various emc-
tional responses elicited by music listening suggest that music can be
adapted for the following purposes in psychological warfare:

(a) To express certain United Nations and United States values

(b) To pepularize the expression ol antagonism toward the Com-
munist regime

(c) To popularize the expression of favorable attitudes toward the
United States

{d) To increase nationalistic sentiments

(e) To illustrate propaganda themes

{f) To promote themes of internationalism

(g} To increase the audience appeal of fables or legends which
have political overtones

(h) To attract attention, to induce certain moods, and to impute
connotations to verb=l maiter

(i) Tu induce the defection of target artists

2. The use cf contemporary indigenous music having pro-Coimmunist
connotations as well as coimpositions frequently broadcast by the Commu-
nist radio should for the most part be avoided in United States broadcasts.

3. Modern Western music of the dissonant or “radical” type—among
both jazz and art music repertiories—should not be used in United Stztes
broadcasts.

4. Both the Communist rausic policies and the music preferences of
target groups (with respect to performers as well as compositions) can
change rapidly and unrpredictably. Psychological warfare operators intend-
ing to use music for propaganda purposes should, therefore, supplement
the information contained in this report with intelligence on the current
muzical diet and preferences of the audience to be reeched. Current intel-
ligence, for instance, might void both suggestions 2. and 3. in the case of
certain target avaiences,
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COMMUNIST YULNERABILITIES TO THE USE OF MUSIC
IN PSYCHOLOQGICAL WARFARE
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FOREVIORD

The following text begins with an analysis of the official Soviet music
policy promulgated in 1948 by the late Andrei Zhdanov. Although many
faciors contributed to this policy, the specific directives laid down in the
policy represent what, at that time, seemed to Ccmmunist officials ine
most expedient way of making musical expression serve the propaganda
and political objectives of their regime. As indicated in the text, it is
likely that the Zhdanov policy will be changed or even supplanted altogether,
and, since the writing of this report, there have been indications that the
Malenkov reginie is attempting to erase Zhdanov's influence. Even if the
directives of the Zhdanov policy change, hcwever, it is unlikely that the
basic aims of this policy will be abandoned. For these aims are rooted in
a fundamental tenet of Communism: that all artistic expression must
embody, poriray, and teach Communist values, and perform a function
useful to Communist scciety. Thus, because music is regarded unaer Com-
munism as a political and propaganda resource, the desire of thc Commu-
nist propaganda machine tc make use of it will not easily be thwarted. The
techniques of employing this resource {(the Zhdanov policy, for exairple)
may vary from time to time, bui any policy changes will be limited by
those basic Communist values which require the subcrdination of cultural
activity to the interests of the regime.

In order to preserve the strategic and izctical value of this report
against revisions of the Zhdanov policy, the discussion has not been limited
to a description uf that policy. Insiead, the Zbhdanov policy is used as a
starting peint for discussing ihe more enduring goals which the policy was
designed to serve. This approach. i is hoped, will enable propaganda spe-
cialists to make a nieaningful appraisal not only of the Zhdanov pclicy, but
also of the policies which may succeed 1t. It is hoped particularly that the
inforr .ation provided will enable the reader to re ognize, where it exists,
the underlying continuity and consistency in what may appear to be drastic
changes in the Zhdanov policy.

it should be emphasized that this report discusses vulnerabilities
other than those stemming from Communist political control over music.
The text, together with the appendices, is designed as background mate-
rial 1o guide propaganda specialists in using the catalogue of music record-
ings supplied by this research.

xiii
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ORIGINS OF COMMUNIST MUSIC POLICY

In commemoration of the thirtieth anniversary of the Russian Revolu-
tion in December 1947, a new opera entitled The Great Fellowship, by the
Georgian composer Vano Muradeli, was performed 2t the Bolshoi Theater
in Mescow.! It was a “closed” performance, given for about 500 high-
ranking Soviet officials, one cf whom presumabiy was Stalin himself. At
the end of the performance, such an intense dispute developed about the
music that the director of the theater suffered a heart attack and died cn
the spot.

Irnmmediately thereafter, music compositions by modern Soviet com-
poser s were expurgated from concert reperiories in the Soviet Uinion,
Rumors personally critical of certain ocutstanding Russian composers began
to circulate, as did speenlation ahout the possibiiity of a “purge” in the
music world.

All doubt vanished in the middle of January, 1948. Russian ccmposers,
music teachers, and critics were summoned te a meeting by the Central
Committee of the Communist Party to hear a blistering attack on contem-
porary Soviet music and musicians delivered by the late Andrei A. Zhdanov,
Party Chief of Leningrad during the German siege, and cultural spokesman
for the Party.® |

Following the musicians’ meeting, the Party published a decree
denouncing by namc the six idols of Soviet music—Shostakovich, Prokofiev,
Khachaturian, Shebalin. Popov, and Miaskovsky. They were accused of
disregarding the “scocial role of music,” of catering to the “degenerate
tastes of a handful of estheticising individualists,” of indulging in “decadent
bourgeois formalism,” and of manifesting “anti-People” tendencies.?

Immediately after publication of the decree, sShostakovich and
Miaskovsky were expelled from their teaching posts .t the Moscow Conser-
vatory, and Shebalin was dismissed as its director. Khachaturian was
removed from his position as Secretairy-General of the Union of Soviet
Composers and from the chairmanship of its Organizing Committee, which,
in conjunction with the Committee on Arts of the Ministry of Education,

'A description of the circumstances surroumting the perforzance appears in Werth, Alexarder,
Wusicat {vrour in Moscow, ‘Turnstile Press, London, 1919, pp, 2627,

Ixcerpted transceripts of the proceeding: at the meeting may be found in Werth, op. cit., pp.
1786, An sanay version ef Zhdanov’s speech apoears in Zhdanov, Andrei AL, Fssays on Literature,
Philosophy, and Vusee, Internations! PPublishers, New York, 1950, pp. 76-96.

!“t'!‘!h, op. il pe 29,
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decides what music wurks wili be publishked and recommends those to be
performed.* Other familiar figures in the music world were arrested.’?
Several months later a Party member suggested that composers infected
with bourgeois tendencies “could very profitably move out of Moscow to the
periphery of the vast Soviet land and get their inspirat.on from a close con-
tact with tne life of the people in the provinces, in collective farms and
factories.™

The new music policy begun in the Soviet Union in 1948 weos later
exported tc the satellite countries,« Eight menthz after the January meet-
ing in Moscow, the first Working Congress of Czechoslovak Composers
and Musical Scholars published directions for musicians that were strictly
in accordance with the Soviet decree.! In 1949, Polish composers were
summoned to a meeting at Logow which turned out to be strikingly similar
to the Moscow cenvention presided over by Zhdanov. The outcome of the
Logow meeting was a demand for “breaking down the formalistic influence
of the West” and “applying the metnods of socialist realism . . . either by
creating new musical forms . . . or by anincreasingly stronger accentuation
of the essentially ideological content” in music.®* Soon thereafter, official
attention was directed to the schooling of singers’ collective groups.’
Rumanian musicians suffered a purge ir 1952. As in the Soviet Union, the
theme of the purge was formalfism, and its resuit the development of a
militant, combative, and partisan music, reflecting the “realities” of work-
ing class life, according to Party orders.! After the purge, courses in
Marxism and Leninism were conducted for musicians by the Rumanian
Federation of Composers.® Thus far, Hungary, Bulgaria and Albania seem
to have escaped purges, although in all of these countries, the radic inusic
diet is generally restricted to compcesitions which currently enioy the
approval of the Soviet Communist Party.

Since 1548, mmany of the composers attacked in the Sovietdecree have
produced works designed to restore them to the Party's graces, but their
acceptance by the Party has been only partial. A considerable amount of
their music is still banned in the Communist world,’” and the Party has
officially reported that “soine formalist elements” still persist in their
works and their “transforrnation [is] proceeding rather slowly.”*

'Nabokov, Nicolas, “Russian Music After the Purge,” Partisaa Review, Vol. 8, 1949, p. 843,

Merth, op. cit., p. 27,

Hrravde, 4 January 1949,

*Information on the recent music situation in eight Furopean Communist countries is presente:
in Appendices 13 through 1.

*Classicism Trinmphs in the New Czechoslovakia,” Musical tmerica, Vol. 69, No. 2, p. 14,

*National Commiitee for o lree Furope, lac., *Fight With the West,” Poland i the Year 1950:
Review of Events, New York, 1951, p. 36,

Thid,

*Rumanian National Commitiee, Suppression of luman Rights in Kemania, Washington, . C,,
1952, po. 1id-t 16,

*Rumaniar National Committee, “New Musical Works,” Information Bulletin, No. 42,
Washingten, DL C., 1252, po 15,

®See section on Russian composers heard over the All-Union radis system, Appendix 13,

“Nabokov, op. cut., v, 847,

4 CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

CONFIDENTIAL

The purpose and effect of th - new policy has been to ¢cramp musicat
expression into a roie utilitariz. to the Cornmunist state. This “utility”
music is fostered by the use f two techniques: prescribing musical stand-
ards for composers, and educating musicians in Communist doctrine.
Traditionally accepted music likewise is manipulated to make it politically
useful by such techniques as symbolizirg its content in political terms or
associating the music with political, economic, or military events. The
esame end it cerved by lending the prestige of the official media of commu-
nication to favored works, denying a bearing for works with adverse con-
notations, slanting with nro-Communist language the texts of familiar
songs, and “capturing” the names of great composers of the past and
imputing Communist ideas to thecir works.

The cultural offensive inside the Soviet Union has by no means been
limited tc music; music was merely the last victim. Similar attacks
against literature and philosophy (also launched by Zhdanov),' the graphic
arts, drama, and cinema precededthe attack on music. But of these victims,
music suffered the most radical and violent assault. That this should be
the case is surprising, especially since the composers singled out for
denunciation by the 1948 decree had loeng been the ones most highly revered
in Soviet music.’ With the music-loving public, theirs were househcld
names; they were idolized by the government and chowered with numcrous
Stalin prizes for their cumposiiions. Only once previously, in 1830, had
any of the musicians named in the 1948 decree been criticized by the Party.
This offender was Shostakovich, who was reprimanded by Pravda for “for-
malistic tendencies” in his opera Lady Macbeth of Mtensk.” Shostakovich
had returned to Party grace by 1948, however. Less than a year before
the 1948 attack, the leading Russian music historian and critic Asafiev
wrote cf EShostakovich that he zould not have created subseguent ic th
reprimand in 1936 “these imrsensely human symphonies which are the
admiration of the whole world” had it not been for the prior “fatherly
directness and care” showa by the Farty in 1936.*

The 1948 policy was a reversal of the official attitude not only toward
the leading composers thernselves, but also on the merit of varicus music
forms devcioped under Soviet rule. Before 1948, the svmphonic form was
in highest favor, according to Asafiev, “The great revoluiionary struggle
of our peopie, the building of Socialism in our country, the gigantic upsurge
in all fields of human activity, the mighty crowth of ariistic and scientific
thought in our couniry . . . is reflected in our music; and all that was best
and most important in this respect we find in the muasic of our symphonists”’
(emphasis added). Howecver, less than a year after Asafiev had made this
statement, symphonic mmusic was singled out by Zhdanov for particularly
strong criticism. The principal complaints were that composers had

YZhdanov, op. cin, pp. 2T
Werth, op. cit., pp. iB-19.
Hbid., p. 22

Ybid.

*1hid., p. 19,
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devoted more attention to symphornic than to operatic music and that-—what
the Party now views as one of the cardinal musical sins—"“as5 a result of the
underestimation of folk music by our symphonic composers,” they had allowed
symphonic music io become divorced from native folk music expression.’

Why, then, did the Party take such a sweeping interest in music?
Part of the ai.swer lies in the fact that a political unit of totalitarian pre-
tensions, by the logic of its own assumptions, is committed to an extension
of its authority into even those areas of behavior which are least critical
for the maintenance of political conirol andideclogical solidarity. Specific
applications of political authority to such areas of hehavior are further
encouraged when, as in the case of Russian Communism, the totalitarian
ideoleogy calls for reforming the very substance of culture itself. LLikewise,
extremist measures are resorted to when the regime becomes insecure,
and tends to fear every uncontrolled or truly spontaneous activity as a
potential source of disaffection.

Ancther significant factor in the 1948 attack is the fact that new music,
like gicer art forms embodying novel and criginel concepts, is almost
never readily accepted by the larger public, and in fact frequently provokes
strongly hostile reactions. Thus it becomes possible for a dictatorial pol-
icy, under the guise of expressing the affirmative desires of a majority of
the people, to condemn vast segments of coniemporary repericrics and
approve the more familiar and traditional styles without risking protest
from the listening public.

Another partial explanation for the Party’'s sudden and disruptive
attack on rmusic may have been that a musical clique professionally jealous
of the denounced musicians was trying to gain favor. Competition within
the Party, in which Zhdanov and Georgi Malenkov were then rivals, may
also have bee¢n a factor; Zhdanov, having been entrusted with responsibility
for cultural matters in the Party, may have used this opportunity to gain
the favor of Stalin, whose artistic tastes, like Zhdanov's, were plebeian.

In this general context, however, other factors contributed more
directly to the Soviet music policy. These factors, and the vulnerabilities
they indicate, can best be understocd by evaluating, first, the content of
that policy and, second, the ways in which the Communist state benefits by
it. Such an analysis may also provide abasis for evaluating future changes
in Soviet music policy.

MUSIC APPROYED BY THE PARTY

What is currently regarded by the Communist Party as the music
most suitable for the ears of the populations it controis?

(1y Music that is not “formalistic.” *Formalism” in musical c¢xpres-
sion may be described as overemphasis on external form as against con-
tent. It implies an elaborate structure of motifs or themes not unified by
an underlving principle, a concern with craftsmanship rather than thought

YZhdanov, op, cit., po B
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con* at, and, in its extreme form, reliance on established forms at the
expense of originality. As described by one of Zhdanov's foliowers, it
occurs “whenever the composer shows an insufficient creative will to fol-
low [the] road of life’'s fundamentals to the utrnost limit of nis consciousness.
If he is creatively lazy, he will stop at the beginning of ite road, and the
thread thai leads him to the final goal snaps. His musical images, as a
result, become vague, incomplete, and distorted.”:

This question of form and coatent is one of the central problems of
the artist, & problem inherent in artistic endeavor itself. How to be
original in thought and at the same time to express it musically in a form
that 1s understandable in comparison with existing, familiar forms cannot
be settled for the artist by political guidance. Nevertheless, because the
prcoklem is cver present for the practicing ariist, it renders him extremely
vulnerable to criticism fer failure ic solve it.

The simple fact that extrermne formalism tends to produce inferior
music imparts a certain validity to the use of formalism as a standard for
music criticism. However, when applied with political reference, it ceases
to have a definable meaning. For example, the Communist Party character-
izes most Western music as ijormalistic, while Russian music, with the

xception of the genre criticized in the 1948 decree, is called non-formalistic.
Although it is generally true that Russian composers have demonstrated
less skill in the matier of musical orgsanization, they nevertheless have
relied largely upen the music forms developed in the West, and not a few
of them could be classified as formalists. One such musician is the pre-
Communist Russian composer, Scriabin. Yet he is currently favored by
Communist music policy makers. When, for example, in the midst of the
1948 controversy, he was characterized by awriter in the Comimunist mag-
azine Soviet Literature as a degenerate formalist of the worst sort, the
music policy makers behind the iron Curtain rose to his defense and
denounced the writer of the article.? Irornically enough, however, the best
examples of {formalism—defined by ihe Party as resulting from a failure
of creative energy—are to be found in contemporary Soviet compositions
which were wriiten in conformity with the very pelicy which denounces it.
¥or the policy set forth in 1948 has had the =f{zci of inducing composers to
imitate the mnusic forms approved by ihe Paity {especiaily folk music) and
tc avoid expressing original ideas for fear of not coniorming to the offi-
cially approved stereotypes.

The concept of fermalism that is applied by the Party in criticism
of contemporary Socviet and Western music is derived only superficially,
therefore, from musical principles. This concept is dictated chiefly by
political considerations and expediency, for the formalistic music which
Party usage considers unworthy of Communist-controlled audiences turns
out to be compositions that either are associated with the West’ or are not
of the type that engenders widespread interest among the masses of the

Werth, op. cii., p. 88,

Yioid., p. 32.
*Western music is almost totully absent from the radio diet of the countries considered in this
research, with the exceptioa of Yngoslavia. See sections on analysis of music broadeast by Communist

radio stations, Appendices 13 through 1.
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population. That the ba«is ot the whole poilcy 15 potitical in nature becomes
apvarenc frrom the aspect: ef the policy which ar2 discussed in the following
sections.

(2} Simple and melodic rausic. It follows from the Party’s desire to
have composers put more “conicnt” into musieal expression that its interest
goes further in specifying what eonient is acceptable.

With respect to nmusical materisl itself, atonal or strongly disso-
nant music, as well as music which is overly “naturalistic” (that is, tnvolves
excessive use of drums, cymbals, and the like), is regarded as “false, rulgar,
and pathological . . . filled with idealistic emotion, alien to the broad massu=
of the people, and addressed to the few . . . to the elite.” In contrast, “sing-
able” mclodies are desired.

With respect to musieal ideas, “program music” is preferred to
“absolute music.”? The reasocn is transparent: beeause program music
conveys an impression of a definite series of images, scenes, ¢~ cvents, it
is easier to understand and is better adapted as a vehicle of propaganda than
absolute musie, which is nonrepresentational in nature.

This attitude is in line with the broader outlines of the poliey
stated bv Zhdanov to the effect that the “intrinsic function” of music is to
“give pleasure.”® Hence, any music which the people “rannot undergtand™*
is bad. It is under this criterion of “understendability” that the present
poliey favors long-established music cver modern music. For the longer
an art work survives in history, the more familiar, and in this sense the
more understandable, it becomes. The radical, “disharmonious” type of
modern music is eonsidered partieularly undesirable, even though its con-
tent is apparently pro-Communist; nict only is it unpopular and not “useful
to society,”* but it also “affects the correct psycho-physiologieal function-
ing of man."* If a composer produces disharmonicus or ztonal works for
the sake of sheer novelty, the musical worth of his compositions is eertain
to be inferior. But a mere reading of Zhdanov’'s language shows that his
criticism reflects more a suspicion of novel and unfamiliar expression
than refined musical judgment. The official attitude may be summed up in
the phrase: *“It’s wnat we don’t understand that'’s dangerous.” Or, as the
Russian satirist Saltykov said, during the Czarist regime: “What I don’t
understand is undoubtcdly dangerous to the security of the state.”’ in this
aspect, too, Communist music policy refiects the necessity of the totalitar-
ian state to suspect everything which, due to lack of knowledge or other
reasons, it cannot fully control.

(3) Music using subjects from Communist doctrine and Soviet life.

Of a!l the standards demanaed of new music, this is the most obviously
politieal in nature. Examples of music fitling this requirement are Beli's

Yhdanov, ep. cit., pp. 82, 90, 91,
ibid., p. 87.

Mbid., p. M.

‘1bid., p. 92.

Shid., p. 93,

Ibid., p. 4,

Nabokov, op. cit, p. 851,
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“In Defense of Peace,” and Prokofiev's “Storv of a Real Man” which dea 19

with the heroism of a Sov1et fighter pilot who learned how to fly again afte
having lost both legs.

It is in this ceonnection that the recurrent conflict arises between
the internationalist orientation of Communism and the nationalist orienta-
tion of Russian politics. Zhdanov dismissed this problem by prorncuncing
that “one cannot be an internationalist in music, or in any other rcalm,
without being at the same timme a genuine patriot ¢f one’s own country .
internationalism arises from the very flowering ¢f national art.” To
indulge in the “contraband” music forms imported from the West is, for
the Russian musician, to become a “homeless cosmopolitan.™

(4) Vocal and operatic music. The Communist Party favors songs
over purely instrumental music, particularly songs that call for large cho-
ruses. For this requirement, tco, the mnctivation is obviously political, for
vocal music has certain propagandistic values above instrumental .nusic—
namely, that it allows for mass participation, is better adapted te convey
specific political ideas, and is usually simpler and more unde¢rstandable than
instrumental inusic, not only because it must have words, but aiso because
its melodies must conform to the limitations in range of the human voice.

(5) Folk musm The epitome of the Communist r‘arty s musical stand-
nstantly eulogized b ¥
o] te beauty, eclip of 5
and precious stones, so folk music, thanks to its very childlike simpi:city, is
a thousand times richer and sironger than all the artifices of the learning
taught by pedants in the conscrvalories and musical zcademies. ™ This ful-

scme comparison is probably indicative of the real Communisti attituae
toward art music,* an antagonism that is tauntamount to denying the validity
of this form of music altogether, cxcept as it incorporates folk themes. In
contrast, folk music enjoys such high favor because it is a cominunal, rather
than an individualistic art; it is naturally adapied for group participation and
morc often than net is sung; it uses native subjects; and, siinple in melody,
harmony, and form, it is readily understood by proletarian and peasant alike.

What the policy amounts to, then, is an espousal by the Communist
Party of certain esthetic values, none of them novel in themselves: “real-
ism,” comprehensibility, simplicity and tunefulness, beauty, and a preference
for popular and folk ideas and for music that is sung. While these values
may have an integrity of their own, they cannot be judged solely on their
merits because they have been adapted to serve not csthetic. but nolitical
ends. So aptly do these values serve the regimes’ conquest of power as to
suggest that theyhave been expropriated by the Party chiefly for that reason.
Au examination of the ways in which Communist inusic policy henefits the
ctate makes this conclusion even more convincing.

<
YO
F

Zhdanoy, cp. cit., p. 86,

bid.

Mbid., p. 85.

*“The term *art music” is used throoghout this report instead of *classical nusic,” in order to
avoid ambiguity arising from the fact that “classicad music” frequently refers to music composed during
the so-called classical era of musical history,
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POLITICAL ADVAMNTAGES IN CONTROLLING MUSICAL EXPRESSION

(1) One of the most important benefits to the Coamimunist state is the
oppertunity that control provides for maintaining surveillance over com-
posers, music theorists, and critics. Traditionally—in Russia, at least—
criticism of the prevailing regime, having been denied an effective pclitical
outlet, was expressed through the medium of art, particularly literary art!
Thus, with some justification in Russian nistory, artistic groups aro
regarded as traditional sources of disaffection and political criticism.

But there is a deeper reason {or official control over artists in
a totalitarian scciety. One of the historic attributes of artistic activity 1s
the high value piaced upon individuality. The artist insists on the priviiege
of thinking “freely” and of perceiving without being restricted to the usual
patterns. Russian artists in the past nhave particularly stressed the need
for individuality and freedom in order to be truly creative. Illustrative of
thecir thinking on this matter are the statements of the late Nicolas Berdyaev,
an exiled member of the Russian intelligentsia: *“It is only in the creative
act that man prevails over the oppression and enslavement of extraneous
influences . . . [crective activity] is individual and indeed rebellious in
nature, involving conilict between man and his envircnment . . . the basic
characteristic of a creative act consists in not being wholly determined by
its medium, ard lin] that it comprises something new, something which
cannot be derived from the external world in which it is embodied, or
indeed from some fixed repository of ideal forms which press upon the
creator’'s imagination.”?

Zhdanov himself did not overlook the possibie anarchistic impii-
cations in this type of thinking; one of the criticisms he made most vehe-
mently was of music that was “rampantly individualistic.” It does not
appeas at all surprising. then, that not one of the arts has eccaped state
centrol in the Soviet Union.*

Thus, artists in general, and musicians in particuiar, should be
especially susceptible targets for psychological warfare which plays upon
this theme and encourages them to defect.* The defection of an important
artist from the Soviet Unicn would have an extremely high propaganda value.

(2) By allying itself with longer-established, more familiar, and
better-liked music, the regime cultivates the support of the larger public
and can receive credit for recognizing “good music.” Furthermore, the
pleasurable and inspirational emotions that are a part of the musical expe-
rience can be associated with, and turned to the advantage of, the regime.

(3) The Communist state also benefits from the way in which control
permits the manipulation of music for purposes of conveying verbal propa-
ganda. In this connection, it should be remembered that current policy
favors songs. which are particularly adapted for this purpose. Propaganda

'Berdyaev, Nicoias, The Urigin of Russiarn Communism (2nd ed.), Geoffrey Bles, London, 1948, p. 20.

’Berdyaev, Nicolas, Dream and Reality, Macmillan, New York, 1951, pp. 210-213,

**[Control over musical expreasion] keeps the composers from participation in mysterious, unknown,
and therefore subversive activities.” Nubokov, op. cit., p. 85].

‘A further discuesion of this point may be found in Appendix A.
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that is put into musical {orm is less overt and, because it is cloaked in a
pleasing melody, is less likely to evoke the defenses that un individual may
put up against spoken propaganda.

(4) Control over music also serves to further the Communist goal
of “popularizing” intellectual accomplishment and activity. One of the
concerns of the pre-Communist Russian intelligentsia was justifying the
divorce from the life of the people that intellectual activity entails. In the
past, various segments in the Russian intelligentsia have resolved this
problemy by foregcing specialized intellectual life altogether and “returning
to the soil”—to the people.'! While elements of this solution are apparent
in the Communist answer,’ the current solution is more nearly that of
bringing culture—used here in the lay sense—to the people, rather than the
people to culture.! Thus, to justify inteliectual accomplishments, such as
art raousic compositions, they must be simplified in order that they may be
comprehensible to the magsses. This fact is abundantly clear in Zhdanov’s
requirement that music be “understandable.”*

(5) Controlling the music diet of the people also prevides an additional
opportunity to condemn Western culture, io forestall any Western iniiuence
that may penetrate the Iron Curtain through music, and to impress the
pecople with the superiority of Russian or native culture.

In sutimation, the current Communist music policy { = based upon
considerations of politics and expediency, and is guided by two frequently
conflicting goals: first, and more important, to further the propaganda
and political goals of the Party, seccnd, to avoid violating the music tastes
of the majority. Consequently, sudden and unpredictable shifts may be made
in the specific directives laid down in the policy without altering the basic
political goals which the policy was designed to serve. Evidence of strong
public approval or disapproval of certain composers or compositions, per-
sonal jealousies within the music profession, the personal conduct of a musi-
cian or his expression of an unpopular viewpoint—all these things, and not
solely the music principles stated irn the official pronouncements, affect the
Party's stand on individual cases. The psychological warfare cperator
should always attempt, therefore, to ascertain the current music situation
prior to choosing his propaganda theimes.

'Berdyaev, Mieolas, The Russian Mea, Macnillan, New York, 1648, p. 87. The Comnunist
praetice of controlling miusic by official mecus is, of conrse, based npon the principle that art is sub-
ordinate to soeial ¢nds—a prostitution of the idea conceived long ago by Russian artists that art has
a social mission. These artists, umong them Gogol (1809-52), did not reeognize the validity of state
eontrol. Nevertheless, this traditional social awareness of urtists in Russia provides a powerful
leverage for the Connnunist policy of demarding music “for the people.” See Lderdyaev, The Origin of
Russian Communism, p. 78,

3Cf. Pravda’s suggestion, cited eariier, thut Rassian eomposers favorable to bourgeois
formalism eoald “profitably move out of Moseow 1o the periphery of the vast Sovict lund und get their
inspiration from a close contact with the life of the people in the provinces. . . .7

Wecth, op. cit., pp. 14, 15, 31.

‘Sec seetion on “Music Approved by the Party.” The Commuanist Party conceives of the
intelligentsia as having a purely uatilitarian function. Stein, Juy W., “The Soviet Intelligentsia,”
Russian Review, Vol. 10, 1051, j. 233.
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MAJDR AREAS OF COMMUNIST YULNERABILITY TO MUSIC

The nature and implications of Communist music policy have been
discussed here at length because it is the fact of controi—the existence of
a music policy as such—which gives rise to to the major vulnerabilities of
Communist countries to the use of music in psychological warfare.

(1) Cecntrol over musicians is one example of C. _.aunist tyranny.
It is an especially revealing example because it illustrates specifically the
higher value placed by Communism upon the interest of the “"community”
or “ccllective life” than upon the dignity of individual men,' and because it
shows how this “community interest” is being used by the Party as a dis -
guise for its own self-interest. This situation provides a valuable oppor -
tunity for exploitation in psychological warfare, and the example of
Communist music policy is all the more effective for this purpose because
music is su obviously a field virtually unrelated to political interests, and
thus least justifiably subject to political control. For this reason, it should
be possibie, by emphasizing the centrols placed on music artists, to convey
to target audiences the idea not only that the Party is dedicated chiefly to
its own interest, but that, in serving iiself, the Party threatens in a con-
crete way the freedom of activity and expression of those who still enjoy
1t. It is true, of course, that religious-like devotior to the task of unifying
a community can excuse, in the eyes of the faithful, even the most extreme
transgressions of human liberty. Certainly, unless attention is called to
the fact, the devotces of such o cause can overlook the deprivations of a
small group such as musicians. Their z¢al should not be underestimated.

However, even with no exploitaticn whatever by the West, the
music policy initiated by the Soviet Union has been itself sufficient to
become a source of major embarrassment to Communisis outside Russia.
The Communist policy toward music in particular, and art in general, “has
caused Russia more harm abroad, among Leii-wing, and predominantly pro-

.......

Soviet intelligentsia, than anything else. . . . The most powerful Communi.st
Party in the West, that in France, has the strongest mental reservations
abeout Soviet art policy. . . . In Poland and Czechoslovakia, the wheole Com -

munist and Left-wing intelhgentsm are perturbed and emmbarrassed by
what has happened 1n Russia in the f. .1d of culture.”? This embarrass-
ment has not been limited to intellectuals abroad; many of the Soviet musi-
cians themselves have become in varying degrees disillusioned as a result
of the policy.? It is this group that shouid he particularly susceptible tar-
gets for psychological warfare. However, just as music is only one of mony
forms of expression which have been suppresgsed by Communist regimes,

Yt should be emphasized that this is not merely an expedient, hut is also an ideological
vilue. This fact provides additional proof that any warfare waged against the practice of Communism
cannot ignore the ideological fonndations of that practice.

*Werth, op. cit., pp. 102-103.

Shid., pp. 40, 12, 24, 98,
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likewise the potentia! targei in the exploitation of current Cormmunisi music
policy is by no meoans limited to musicians. The policy can be used to
illustrate the regime’s attitude toward free expression in general,

Whether or not it exists in a situation of “thought control,” ranusic
stands as a symbol of ‘reedom and individuality of expression. 1t lernds
itself, therefore, to a psychological warfarce theme developed along the
following lines:

By dictiating musical stendards to composers and by banning
all compositiors that are individualistic or imaginative, or
in some¢ other way do not conform to these standards, the
regime hos denied the freedoni of the artist to create and of
the listener to hear rnusic of his own chooasing. Why won't
the regime let peopie hear certain music? Why is it afraid
of music? By playing its own, and not the peoplie’s music,

it has betrayed the true values of the (Kussian) peoplc.

This vulnerability can be exploited not only verbally but also
through music. One of the simpler techniques is to broadcast familiar and
well-liked music comiposed by target nationals which has been officially or
unoificially banned. In this wey, tar et audiences may be reminded of the
deprivations caused by the regime. It 1s important to recognize, however,
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a certain composer or composition does not necessarily mean that he or
his work will be formally banned. The more usual technique is simply the
silent removal of the offender from radio and concert reperitories; thus
he or his work is consigned to oblivion.

(2) A second vulnerability lies in the fact that the Communist policy
of reforming music is bound to encounter ingrained popular preferences
for music which the Party does not approve, or popular resistance to com-
positions which the Party does approve. This puts cur own psychological
warfare operators in the advantageous position of being able to give
Communist -controlled audiences a music fare more to their liking than
the one they now receive,

The present policy shows that Communist policy-makers have
realized that the music tastes of the peopie cannot be changed overnight,
and they have in most insiances selected for approval thuse compesitions
which are most popular and disapproved those whieh are not well-lined.
There are situations in whieh popular preferences seem noi to have been
satisfied, however! In Hungary, for example, there is evidence of resist-
ance to the disproportionate amount of Russian music performed, as com-
pared with Hungarian selections. Hungarian Communist officials feel that
they cannot safely foster iny substantial amount of Hungarian music because

Thn fant that DDarts: Araance cnandarmn
il (QTC W4 TArYYy Trganis LconLemn

“Ihe following observations are biased not upon testing of target defectors 1o determine the
range of their music preferences, but rather upon seattered findings i published works and through
interviews with varioas music and aren experes inthe 1oS) Department of State aad the Noanat Com-
mittee for a Free Furope, Inc.

Kee section onanelysis of mosic broadessy by Radio Rossuth, Appendis D,
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it is for the most part nationalistic in character.! Before the Communist
coup, Czecchosivvakia had deveioped a distinct liking for Western swing, and
to a lesser extent tor jazz. In 1949, the charge of "decadeiice” hurled at
Bing Crosby by one of the Party's cultural spokesmen precipitated a riot
in Prague. In Russia itself, it appears that Western swing (not “hot” jazz),
which is now totally banned, would have a considerable audience. Rumanian
urban and upper-class audiences now hear very little of the French music
for which they had, during the i930’s, developed a considerable liking—
particularly songs of the Charles Tre-et and Maurice Chevalier iype’ In
the sateliite countries generally, ihe well-iiked, casygoing music in the
coffee house and cabaret style of the 1930's is no longer heard. With oniy
a few exceptions, too, religious music 1s not heard on radios in the Com-
munist world; yet it is iinprobable that all Cemmunist contrelled peoples
have exchanged completely the orthodoxy of the Roman, Greek, or Russian
Church for the orthodoxy of Communism.

Furthermore, there is a distinct monotony to the music issuing

from ihe Communist radio. Much of it is pure propaganda, only thinly dis-
guised 1n music. The “swing” music imitates the Western type, but it
w

ould not be considered of evern mediocre cuality in this country. Folk
music is broadcast in great quantity, accompanied by the usuai themes of
nraletarianism.’ Since the 1948 decrec, the “non-art” music of Communist-
ruied peoples has tended to becomie stereotyped, in harmony, melody, and
rhythm. After years of this sort of music diet the audiences, especially

in the satellites, might welcome a change.

(3} There are other vulnerab’lities less directly related to current
Communist policy and more directly stemming from the nature of music
itseli. At first appearance the propaganda value in music alone may seem
slight, but in the various target couniries considered in this research music
is important in the cultural life 2f the people as a common form of group
participaticn. Because of its unique tcnali, rhythmic, and harmonic combina-
tiocns, music constitutes a means of ready access 10 people's minds. For

advantage of seeming less weighted with the political overtones which sc
often stigmatize speech as “mere propaganda.” Thus, although music is
less effective than speech in communicating specific ideas (unless used in
conjunction with verbal matter), it frequently becomes more effective than
speech as a means of suggestion or connotation. This is especially true
where direct expression is likely to be inaccurate, suspect, repetitious, or
too naive or sophisticated to engender respect. Certainly the Communisi
Party itself recognizes such possibilities in musiz, as is evidenced by the
attention it has devoted to manipulating the musical idiom and to influencing
the output of composers.

Ynterview with Dr. Andor Klay, Otiice of latelligence Rescarch. U5, Depnrtmeni of State,
Rashington, 20 March 1953, o

3Interview with Alr. Stephen Iischer, Office of Intelligence Research, U.S. Department of
Staie, Washington, 20 March 1953,

See sections on analysis of music broadcast by Communist radio stations, Appendices BB

through I, 1, and I.
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With skillful presentation of music compositions in psychological
warfare operations, it should not be difficult to establish in the minds of
the listeners an association between the American sources and the pleas-
urable, inspirational, or nostalgic feelings that are a part of the musical
experience provided by the American radio.

EXPLOITATION OF VULNERABILITIES THROUGH MUSIC

Some examples of the uses Lo which music can lend iiself for psycho-
logical warfare to the Communist countries considered in this research are
as follows:

{i) To express United Nations and United States values. A great deal
of music can be used, with a minimum of verbal explanation, to reveal our
more admired national characieristics, our cultural diversity, our freedom,
and our knowledge of and respect for the characteristics of target popula-
ticns and United Nations peoples. Folk music such as our Western melodies
may be of great value for this tvpe of presentation. because it may serve
to generate interest and curiosiiy in our broadcasts and, through them, in
cther aspects of democratic life as well; folk music from other United
Nations countries will serve the same purpose. Since the music of nonbel-
ligerent nations (especially Souii: America) has a minimum of political
overtones, it can be used in the more subtle type of propaganda designed
to suggest the values in nonpartisanship, apathy toward war, and preoccu-
pation with private or domestic concerns.

{2) To popularize the ¢xpression of antagonism toward the regime
cr of favorable attitudes toward the United States. In song, music acis as
a medium for verbal communication. Aliliough the words of songs may
express subversives thoughts, songs may nevertheless achieve wide circu-
iation due tco their melodic appeal. This hac often heen the case with
revolutionary songs. It may be profitable to broadcast versions of songs
widely known in the target courntries, therefore, in which the familiar words
have been subtly twisted or replaced with ridiculous or pro-Western verse,.
In this way, the familiar songs of target peoples may be rendered useless
for Cornmunist purposes, and may also provide a way of venting antagonism
toward the regime that is less risky than conversation or publication.
Just ag the German song “L.ili Marlene” was adapted by the Allies inWorld
War I, a catchy American tune may be adopted by the target pecple and
serve to atiract atienlion to cur broadeasts. iIn using native songs, opera-
tors should e cautioncd thhat Communists frequently change the words ot
familiar songs to includce pro-Communist matter. An attempt to ascertain
whether this has occurred should be made before using such songs.

{3) To increase naiicnalistic sentiments. One of the techmiques Rus-~
sia uses to control satellite countries is the neutralization of any national-
istic sentiments which may obstruct the ultimate “Russification” of the
satellite’s culture. The broadcasting of music that is peculiar to the target
satellite —especially banned anthems and other music having nationalistic

o
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connotations—can aid in impeding “Rusciiteation” by keeping nationalistic
sentiments alive; it can also reveal United sStates sympathy with the prin-
ciple of national self-determination for target peoples.

{4) To illustrate propaganda theines. The plots of some music com-
positions, especially operas, and the experiences of some compsosers may
provide vivid illustraticns for propaganda themes. For example, a drama-
tization of Shostakovich's life, with appropriate musieal illustrations, to
show the inconsistency of his treatment by the Party, may focus public
attention on the compeser and may make target audiences more aware of
certain oppressive aspects of Communist rule. Similarly, propaganda use
can be made of the iragic opera "Boris Godunov,” by the 19th century
Russian compcser Moussorgsky. This story of a usurper who betrayed the
people and became czar provides an opporiunity for drawing varaliels with
the present Cornmunist leadership.

(5) To promote themes of internationalism. There exists a subsran-
tial repertory of selections based upon musical themes or legends from
countries uther than the native country of the composer, which may be used
as a medivm for propaganda seeking to empiiasize the community of interest
between the peoples of target countries and the free world.! Compositions
of this type by target nationals which have been banned because of their
“cecsmopolitanism” ur because they wers written in « Western country may
be especially useful. They can serve tc promote an undersianding that the
ideas of brotherhood and internationalism originally espoused by the Com-
munist movement have since been betrayed by the regimc for the sche of
its own entreinchment in power. This may be a particularly potent theme in
view of the fact that current Communist music policy prohibits the use of
Western ideas by native composere. The late Sergel Prokofiev's “Cverture
on Hebrew Themes" is ar example of banned music valuable for the purpose
of pointing up this betrayal of ideals. 71The banning of such a work illustrates
the consequences in Communist-controlled countries of attempting to utilize
frecely the cultural heritage of all lands,

(6) To heighten the audience appeal of fables or legends which have
political overtornes. Beeause of their al”l‘egor‘ical content and the simplicity
of their form, {ables and legends may assume effective political overtones
whern rwwed in a propaganda context. They are particularly suited, too, for
audiences with many diverse interests and capabilities, and should stimulate
the 1nterest of larger audicnces than c¢an be reached through the t.roadcast-
ing of absolute, or nonrepresentational, music. Soine fables and legends

have already been adapted tu music. Two examples are Prokofiev's “Pcter

and the Wolf” and “A Watk in the Forest” by the American composer,
Herbert Haufrecht. The audience appeal of other fables and legends which

*Music is used in Commamst radio programs to caphasize wood selations hetween conpries
in the Yoviet obit. See renarks for tre section on analvsis of music broadeast by Pragne National
Network, Appeadix G, Soviet and satellite radio statiens geverally have the policy of broadcasting
music from other coentries in the Soviet orbit, See sections on analvsis of msic vroadeast by Com-
munist radio stations, Appendices i3 through i+, il, and 1,
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have not been adapted to music may be greatly increased if musical illus-
trations are used in conjunction with their narration. [Fables and legends
lending themselves to musical illustration can undoubtediy be found in the
foikiore cf target peoples.

(7) To attract attention, to induce certain oods, and to impute
connotations to verbal matter, Some musical compositions, phrases, and
instruments have highly distinctive and easily identifiable rhythmic, tonal,
or “mood” qualities which lend themselves readily to symbolic interpreta-
tion. Others may have been associated with historical events and former
ways of living. These compositions, phrases, or instruments may be used
to identify particular percens, broadcasts, transmitters, or situations, or
may be interpolated in verbal programs to connote such things as humor,
ridicule, disgust, sarcasm, sirength, defiance, impending doom, sadness,
and nostalgia. Thus the opening three short and one long notes of
Beethoven's Fifth Symphony were commonly used as a victory symbol in
World War II. At the present time, Radio Free Europe is featuring in its
Hungarian broadcasts an old and rare Hungarian instrument called the
tarogato, which has b=en banncd by the Communist government because of
its nationalistic associations,

The selection of music compositions which will expioit
bilities iisted above is not aini €as k. &)
confidently if opportunity were provided for conducting tests upon and
interviewing escaped target nationals in order to ascertain actual music
preferences in the target countries, especially for music which has not
recenrtly been heard by their populations, jazz in particular.

As a general principle, indigenous contemporary music having
pro-Communist connotations and other music broadcast frequently by the
Communist radio should not be used in United States broadcasts. The
repetition in United States broadcasts of music with Conimunist cornotations
might reinforce these connctati ns, and the repetition of music ireguently
heard over the Communist radio would not be likely to stimulate audience
Interest in Uniied Slates ‘urcadc c. The lattev is especially true in those
Communist couniries where individuals are punished for listening to United
States broadcasts.

Modern Western music of the dissonant or radical type—among
both jazz and art music repertories—is liatsle to evoke a confused or
adverse response. Unless current intelligence indicates 2 preference for
such music on the part of the target audience, therefore, this type of
music also should not be used in United States psychological warfare.

In selecting music that is attractive to the target audience, the
operator should be guided orirnarily by current intelligence on the music
preferences in the target countries. In many cases, the Communist Parly,
for purposes of expediency, has adopted the music mest popular with the
populations it controls and has stamped it witnh pro-Communist connotations.
Of this music, ornly those compositions naving a definite value for United
States psycheclogical warfare broadcasts should be used, and special care
should be taken to dissaciate these compositions from Communist values.
In some instancecs, the Communist-sponsored music diet has failed fully to

t
task. Guidance could be offered more

1 «
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satisfy the music preferences of the people. Advantuage should be taken of
all such situations, and usie made of those compositions which the target
audiences like but cannot hear over tkeir own officizlly controlled media
of communication.

One final warning is in order. Failure to employ a high degree
of skill in using music for psychclogical warfare purposes may produce
an effect that is not merely negative, but severely detrimental to psycho-
logical warfare objectives—detrimental because what the Party has told
the target audience about Western music and music appreciation may be
confirmed, and because the adverse responses induced by an unintelligent
use of music may be transferred to non-musical programs. it is highly
cesirable, therefore, for the psychological warfare operator conducting
music broadcasts to have the benefit of some knowledge, either his own ov
that of advisers, of the music history of the target area. Most important,
however, ic that the operator supplement the findings and suggestions of
this report with current intelligenice on the music diet and preferences of
the particular audience he is attempting tc reach.
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aration of these uppendices, the major part of the research was
Ir.

P
acromplished by Ve, {Janald i. Sonnedocker and \is. Grace H. Yerbury.
P ) )

CONFIDENTIAL


http://www.abbottaerospace.com/technical-library

CONFIDENTIAL

Appendix A

UTILIZATION OF ESCAPED MUSIC FERFORMERS

Musicians whc have escaped from Communist countries can be valu-
able sources of information for psychelogical warfare units and can provide
an effective recervoir of talent for broadcasts using music. A discussicn
of their potentia! usefulness is presented in this separaie appendix because
of its special uunportance for psychological warfare cperatic

Recently escaped musicians have an intimate and fresh knowledge
about many aspects of music in target countries, especially the style and
types of music which are currently popular and recent changes in the offi-
cially contrclled music diet of tite people. This kind of information was
largely inaccessible to research, and hence is dealt with only briefly in the
foregoing report. Musicians coming through the Iron Curtain would be the
best possible sources of information for checking and supplemeniing the
findings presented in this report. In addition, they would have informaticn
which could suggest new psychological warfare themes involving the use of
music. Psychological warfare operators without current information of the
kind known to such musicians run the risk of broadcasting music which is
no longer popular with the audiences they are attempting to reach or music
which has recently been sponsvred by the Communist Party or in other
ways converted to Communist use.

Escaped music performers can bc used in several ways to improve
the effectiveness of music broadcasts. They can Supply Operators with

compositions valuable 107 PSYCHULUBLCAL v at tas v waisess v v eems - oo 7707
on records, or, if available, are of inferior broadcast quality. Many com-
positions of value for psychological warfare (especially folk music and
music by native composers of the target country} have never been put on

iscs. Such hindrances as these could be overcome by having escaped per-
formers tape-record or live-broadcast some of these compositions. Live
broadcasts are considerably better than canned programs, being more
dramatic and having more of an aura of immediacy and reality than the
usual recorded presentation.

Singers can be used to translate the words and change the style of
certain American songs in a way that would be understandable and attrac-
tive to target audiences. During World War II, the Office of Strategic Serv-
ices commissioned Marlene Dietrich to record certain American songs in
the German style and language in crder to attract listeners to U.S. propa-
ganda broszdcasts to Germany. This technique may greatly increase the
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effectiveness of native American songs. In addition, such singers weuld
be able to substitute pro-U.S. verse for the words of Communist songs, or
subtly to twist the wards of Communist songs to make them appear ridic-
ulous or anti-regime.

Performances by escaped musicians—especially singers—would help
to attract listeners to U.S. broadcasts. Such musicians know the style and
type of music preferred by their fellow citizens and can “speak” to them
in their own !anguage. Many recordings of native music which are com-
mercially available in the United States are performed by Americans who
have little knowiedge of, or feeling for, the style famiiiar io target audi-
ences. Others, performed by native artists but recorded in the United
States, have been Americanized in some way—as in. style, words, or instru-
mentation. Both types are less useful for psychological warfare purpouses
than performances by artists who have the immediate feel of their native
land. Broadcast performances by escaped performers could be supple-
meated with their comments about the compositions (adding a persocnal
quality to the broadcast) and also, perhaps, accounts of their escape from
venind the Iron Curtain.

The fact that creative artists {lee Communist countries is in itself
a potent propaganda weapon. Many musicians have emigrated from these

ccuntiries because of the difficulty of carrying on their professional activ-
ities under surveillance by the Communist Party. However, one of the
chief hindrances to ihe emigration of target musicians is their fear of being
unable to attain scme degree of recognii.on and to have an opportunity for
exercising their skills. To induce defection, therefore, it might be appro-
priate to offer them an opportunity to perform over the radio and to make
a few tape recordings. These recordings could, in turn, be a valuable con-
tribution to the U.S. psychological warfare effort. For the more important
musicians of the target countries, it may be fruitful to suggest the profes-
sional rewards and satisfactions they would receive should they come to
the United States, without exaggerating the hospitality that would be extended
to them by music circles in this country.

Although escaped musicians have occasionally in the past been used
P ommsicse IT Q@ wnartime broadcasting operations, no systematxc efiort to
contact such people and utilize their talents appears w0 siuve o e 20
Undertaking an effort of this kind would add to the usefulness of the research
reported in the foregoing text. It would provide a continuing and useful
flow of intelligence for operators in the field. It might vastly improve the
effectiveness of psychological warfare programs using music. For these
reasons, the potential usefulness of such persons has been briefly outlined
here to provide a basis for further exploraticn by psycheclogical warfare
planring and operations personael. A partial list of musicians known to
have emigrated recently from Communist countries, and a sample radio
script illustrating the use of escaped musicians in broadcasts are given
below as an aid to future planning.

22 CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

Aadre, Lydia

Aundrejew, Galina

Biock Sea Cossacks

Christova, Lilians

Darzias, G.

Eae-Seps, Ludmila

Estonian Mzn’s Choir

Joachim(stkal), Walter

Kainins, A.
Karolyi, Juliaa

Lesia-Miller, Lydia

Medins, J.
Nahruns, isgas

LISLANTIUY, LUK

Russian Men’s Choir

Tel, Bomaa

Tubin, Kdoard

Zsigmondy, Denes

CONFIGENTIAL

Estonian singer (last heard of in llambarg, (.ermany, where she
recorded Estonian folk songs for the International Refugee
Organization)

Ruasian singer (last heard of in Munich, Germany, working as waitress
iu a cafe)

Russien choir (last heard of in Nurnberg, Germany)

Ruigarian pianist (last known address: 220 Katernbergerstrasse,
R%uppertal-Elberfeld, Germany)

Latvian organist and music teacher (last known address: Spokane
Conservatory, Spokane, Washington, where he was teaching masic)

Latvian singer (last heard of in ilamburg, Germany, where she fecorded
l.aivian songs for the United Nations Rielie{ and Rehabilitation
Administration)

(last heard of at Geislingen 1RO camp near Stuttgart, Germany)

German cellist (last heard of in Hainburg, Germary, workicg as enter-
tainer ai the Cafe Faum Betrieh)

Latvian composer (recertly emigrated to Canada)
Hungarian pianist (last known address: Hollywood, Calif.)

Estonian pianist (last heard of in llamhurg, Germany, where she
recorded Estonian keyboard music for UNRRA)

Latvian composer (last heard of in Sweden)
Latvian cellist (recently emigrated to New York City)

ttussian singer {last heard of in Munich, Germany, working in a night

cluh)
(last heard of in a Displaced Persans camp near Stutigart, Germany)

Estonian composer and choral director (last heard of in Toronto,
Canada, where he was directing an Extonian men’s choir)

Estonien cemposer (last heard of in llamburg, Germany)

llungarian viclinist (last known address: i3b A:merland, Stronberger-
see, Bavaria, Germany}
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PRYOR:

MUSIC:

PRYOR:

MUSIC:

PRYOR:

MUSIC:

PRYOR:

MUSIC:

PRYOR:

MUSIC:

PRYOR:
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(NOTE: The radio script reproduced below was prepared by the Mutual Net-
work for broadcast on Good Friday, 1951. The broadcast was designed for
consumption by U.S, audiences, and illustrates the kind of recognition which
has been given to escaped mus;c performers. However, the script should be
read with a consideration of ihe propaganda possibilitizs in heaming similar
programs to Communist auzdiences.)

Theme. Establish, then under

In cooperaiion with the United Nation’s International Refugee Organization, the
Mutual Network brings you a special half hour program of music for Good Friday, as
sung by refugees in the IRO's Displaced Perssis camps in Western Germany. We
begin with an old Russian version of the Lord’s Prayer, sung by a Russian men's
choir, and recorded by Rein Narma and Palph Scott in a refugee camp near Munich.
This is Don Pryor at 1RO headquarters in Geneva, Switzerland.

Theme up to close

Like all DPs under the care of the International Refugee Organization, these Ilussian
singers are stil! wailting for a chance to emigrale 1o some new, free country. Meai-
while, they sing and pray for a new life. Now, a choir of Biack Sea Cossacks in
Nurnberg, Germany, sings a musical prayer in the ancient Slaviansky language of

the Orthodox church. Siaviansky is io ihe llussian language approximately what

PRV

f.atin is 1o our Western languages—and is said to have originated around the time of
Ghengis khan.

Cossack Liturgical
The feeling of desclation and despair is expressed by Boman Toi, a former Estonian
refugee, in this original composition, sung for the first time by an Estonian Men’s

Choir of Geislingen, near Stuttgart. The composer has since been transported by

IR0 to Canada, where he is now making a new life. lis song—"My Life is a Deserted
Heath.”

“My Life is a Deseried f{eath®

Next, a Polish Men’ s Choir of refugees in DP camp at Wildflecken—a former SS train-
ing center—singing “kyrie Fleison” in Latia.

Kyrie Eleison

In the next number, vou may notice that the melody is strangely similar to the Pil-
L) & ] y? . «PL T ]

grim’s song, from ‘Tannhauser.” Actually, it’s another versicn of “The Lord’s

Prayer,” sung by a mixed choir of Latvian refugees, during a church service iv

Nurnberg, Germany.

Latviun Lord's Prayer

Now, an old Cossack folk song of the season, sung by the Biack Sea Cossacks in a
DP camp near Nurnberg.
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Cossack folk song

Nexr, unother seasonal {olk song, this time from Estonia~sung by an Estonian choir
of 27 voices in one of the IRO’s Displaced Persons camps at Geislinger, Germany.

Fstonian Nocturne

Let’s return now to the Black Sca Cossacks at Nurnberg, singing another liturgical
number from the Orthodox service.

Cossack Liturgical

Pause 3 seconds, then up iheme for 12 seconds ard under

Now, with our Russian Men's Choir singing “The Lord’s Prayer” we bring to an end
this special Good Friday program of music by the Displaced, recorded in DP camps

cperated by the International Refugee Organization, and transcribed at the Organiza-
tion’s headquarters in Geneva, Switzerland.

CONFIDENTIAL 25


http://www.abbottaerospace.com/technical-library

Appendix B

SOVIET UNICN

CONTENTS

L Seiceted Holidays and Festivals 00000000000 0 28
I Analysis of Music Broadeast by the Soviet All-Union
adio System, 1231 July Y052 o0 30
HL Russian Composcers Heard Over the Soviet All-Union
Radio Swstem, 131 July 1952 . . .. oL 32
I¥. Russian Performing \rtists and Fnsembles : w39
Vo Sourees .. .. A5 183

CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

CONFIDENTIAL

SOVIET UNION

SELECTED HOLIDAYS AND FESTIVALS

Date

1 January (O.8.)!
14 Jannary (N80}

5 January (0.S.)
18 January (N.S.)

6 January (0.S.)
19 January (N.S.)

The week before Ash

Wediesday

Ash Redaesday

Sunday before Faster
Thursday before Faster
Friday before Easter
Saturday before Faster
Faater Sundav

i, 2 May

5 May

Celebration

New Year's Bas

Epiphany Fyve

|'.|;i|»h'.m.\

Anniversary of
lenin's Deatn
(Communist)

Butter Week Carnival

Beginning of Lent

Rillow Sunday
Holy Thursday
tloly Friday
Holy Saturday
Facter

tioliday of Toilers
{Communist)

Bolshevik Press Day

(Communist)

Remarks

Young girls play fortunetelling games.

Observed with u concert beginning with a tuneral
march. This day also commemorates iioony
Sunday of January 9, 1905.

The last week before L.ent: 11 is celebrated with
all kinds of memrimert.

The first and last weeks of Lent are strictly
observed with fasting.

Celebrates the entrance of Christ into Jerusalem.

Parades are heid, and the participa~ts carry por-
traits of the national heroes,

Celebrated by speeches and numerous press
articles pointing out the accomplishments of
the press.

140.S. " signilies the Old Style, or Julian, culendar; “N.S.” signifies the New Siyle, or Gregerian, calendar,
The cajendar of 1the Russian Orthodox Chun h was Julian unti! &t acceded to the demands of the Kremlin and

adopred 1he Gregorian calendar. However, many seligious holidays are s1ill celebrated avconding to the Julian
calendar. The Gregorian calendar is followed hy the Beman Caiholicc Church, and corresponds to the calendar

used in the United States. The dates for all Communist holidays listed in ithis table ere according to the Grego-

riar calendar,

28
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Date

T May

9 May

18 July

Latter part of July

Early part of Augnsat

Latter part of Aupust

3 September

Middle nf Saptember

7, 8 November

10 Noveinhei

14 November (0.S.)
4 December (N.S.)

17 November

i9 November

5 December

CONF

Celebration

Bolsaevik Rudio G
(Communist)

V- Day

(Communist)

Chysical Culture Day
(Communist)

Navy Day

{Cominunist)

Al-Union Day of the
Railroader
{Communist)

Air Force Day

(Communist)

Mincrs’ Day
{{.ommunist)

V-J Day
(Communist)
Tank Day

(Commnnist)

Anniversary of ile
Bolshevik Revolution
{Lommumst)

International Youth
Buy (Communist)

Beginning of Christmas
Lem

Inteenational Studinls’
Day (Commaaist)

Actillery Day
(Communist)

Constitution Lzy
{(Communist)

CONF

WTLA
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Remarks

Celebrated Ly speeches unid special broadeasts
pointing cut the nccomplishments of the vuri-
ous radio statioas.

Commemorates the victory over I'nscist Germany
in 1943,

Athletic events nre held, aecompanied by
speech-maling.

Denionstrations und commemoratory speeehes
are given. The date of this holiday is usually
fixed by speeial decree.

The daie of this holiday, whieh is given in honor
of railroad workers, is esually fixed by speciai

decrec.

iemonstrations and cammem:

atory =peaches
are given. The date of this holidav 1 usually
fixed by speciol decree.

The date of this holidav, which is given in hener

of mine laborers, is usualiy fixed by special
decree.

Comnmemurates the vietory over japan in 1945,

The 1late of this holiday, which is given in honor
of the tank corps, is usually fixed by special
decree,

Large-seale parades and many coneerts are held.
(Comnnaere nameile momeae o ] i .-

works to commemcrate the occasion.

Various festivities nnd mass demonstrations are
held.

The date of this holiday, wnich is given in honor
of the Army artillery, is usually fized by spe-
cial deeree.

Celebrates the ratification of the Soviet Consti~
tntion in 1936.
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Date Celebration Remarks
6 December (0.8.) Death of St. Nienlas St. Nicolas is the patron of travelers and young

19 December 1N.S.) married couples.

24 December (O0.5.) Christmas Fye
6 January (N.S.)

25 December (0.5

) Christmas
7 Janvary (N.S.)

1L ANALYSIEE OF MUSIC BROADCAST 8BY THE SOVIET ALL-UNION RADIO SYSTEM,
1-31 JULY 052

Type of Music:

Art 62.1%
Folk 20.6
Semi-classical 13.0

Sovizt propaganda 4.6

Naiional Origin of Music:

Russian 67.4% Art 53.5%
Foik 27.0
Semi-classical 14.0
Seviet propaganda 5.5
German 7.0 Art 96.0
Semi-clagsical 4.0
ltalian 5.4 Ant 100.0
French 4.0 Art 88.0
Semi-classical 12.0
Polist 3.0 Art 3.0
Folk 8.5
Semi-classical 8.5
Itungarian 27 Art 45.5
Semi-clussical 32.5
Folk 21.6
Chinese 2.5 Art 70.0
Folk 20.0
Soviet propaganda 10.0
Austrian 2.0 Art 50.0
Semi-classical 50.0
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Nutiaaal Origin of Music (Continued):

Remarks:

(lzech 1.5% Art 50.0%
I olk 34.0
Semi-rlassical 16.0
Rumanian 0.7 Art 96.0
I"olk 1.0
Alhanian .5 Art 50.0
I"olk 50.0
Estonian 0.5 Art 100.0
Lithuanian 0.5 At 100.0
American 0.5 Folk 100.0
Norweginn 0.5 Ant 100.0
Latvian 0.2 Art 100.C
Spanish 0.2 Ant 100.0
1

1. A preponderance of Russiun music was broadcast, most of it being art music.
2. The semi-clussical music was mostly that from films or operettas, such as
those by Dunayevski, l.ehar, and Strauss.

3. Swing was very rarely broadcast, und consisted of such works as “popular
ballads” or *themes on folk nielodies.™ No American swing or jazz was broadcast.

1. The greatest part of the musical diet was art music. Most of the art music
compositions were by 19l century composers, such as ltimsky-horsakov,
Beethoven, Verdi, and Bizer.

5. The Russian patriotic masic which was broadcast apparentiy consisted of
“work songs,” “songs about peacc,”

or others which glorify the projects of the
U.S.S.R.

6. The music of numerous regional U.5.5.R. composers was brondcast, Among
these were such antists as Assrafa (Azerbaijian) and lepin (Belorussian), who
use folk themes as the busis for their compositions, These compesers are little
known outside of their local republics.

7. The works of Prokofiev and Shostikovich aund other lussian compssers who
have heen “under fire™ by the Party were not often performed, except for their
compositions which glorified the U.S.5.R., e.g., Shostakovich’s *Song of Forests®
{about a Soviet reforestation program).

8. No American or Uritish music was broadeast, with the exception of a few
Amcrican Negro spirituals,

CONFIDENT!AL
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HE RUSSIAN COMPOSERS HEARD OVER THE SOVIET ALL-UNION RADEO SYSTEM,

1231 JULY 1952

[ane: Alihough some of the compuseis iizled 1: out of favor with the Party, cerlain of 1heir compo-

sitions are slill officially acceptable. Where =
which was broedeast (snd therefore apparently

ch a composer is listed, the title of his composition
acceplable) is given in brackets beside the cemposer’s

name. Parentheses ure used 10 designate the kome district of regional composers. |

Abudkov
Alekseyev
Aleksandrov, A.
Aliabiev, A.
Amirov
(Azerbaijian)
Andreyev, V.
Arenskv, A.
Assrafa, M.
{Azerbaijian)
Balakirev, M.
Belinsky, V.
Belayev, \1.
Belayev, V.
Blanier
Bogoslavsky

PR L

n
1307000

Bulakhov
Chesnokov, I.
Chikbadshyan
Chuganov
Churkin
Dargomizhski
Dolidze, V.

Dolukhanova, 7.

Dunayevski, i.
Dzershinski, 1.
Dzhangirov
Vayzi

Fomin, Y.
Gadzhibekov, 1.
Gippius
Glazunov, A.
Gliere, 1.
[“Concerto for Voice”|
Glinkn, M.
Gomolvaka
Gurilev, A.
Kabalevsky, D.
Kalinnikov, V.
Kaminsky
Karnyev, V., with
Gudzhyev, D.
Kastalsky, A.
Katuar
Khuchat

cevas A

1“Raltz of iriendship”]

{“Music for Theatre

Produciions |

Kiladze, C.
Kochurov. Y.
Korosov
Kurvalidze, V.
Lepin

(Belorussian)
l.obachev
Lyvapunov, S.
Lysenko, N.

1V, RUSSIAN PERFORMING ARTISTS AND ENSFMBLES

Sopranos

Ivanova, A.
Kastanteseva

Maslennikova, L

Nechetskava

Shpilier, N. . {une of their best)

Shumilova, k.

Altos

Antonova, k.1,
Zlatgorovy, 3.

(%)
=

SINGERS

Mezzo-Sopranos

Dolachanova

Dzlatogorovna
Maksakova, M.

Obukhova, N,

Tenors

Koslovsky, 1.S.

l.emeshev, S0 J. (very famous)

Oserov, NN,

Vinogradov, G. P,
¥ 4
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Magidenko
Makarov, N.
Manevich
Meingaylia
Milyutin
Mokrousov, 13.
Prokofiev
{“Story of a fical Man”]
Rimsky-Korsakov, N.
Rubinstein, A.
Runov
Ryanov, 5.
Shastakovich, D,
[“Poem®] [“Suite”!
{“Song of Farests”]
Sionov, Y.
Sclovigw-Sndnt
Sorokin
Tanayev, S.
Tchaikovsiy, I
Tepiitskiy
Tigianian, A.
Tikotsky
Tulikov
Varlamov
Vasilenko, S.
Vishkirev
Yurevsky, V.
Zhiganov, N.

Baritones

isaturin, AL
Gamrekeli, D.
Gorir, lgor

Nelepp, G.
Basses

Chaliapin, Veoder {very fzmous)
Knushevitzky, S.

lisician

Mikhailov, M. 1s.

Pitogov, A.
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Pianists

Feinberg

Gilels, E. {{amous
contemporary )

Merzhanov, V.

liachmaninov, Serzei

Sakharov, M.

Shostakavich, Dmitri

Symphony Orchestras

USSH S:ate Sympkony
USSR Redio Orchesira

Leningrad State Symphony
Moscow Radio Grchestra

3olshoi Theater Orchestra

Youth Symphony

Gauk

Golovancv
Nondrashin

CONFIDENTIAL

ENS TR ALEETS
Callists

Piatigorsky, Gregor

Rostropovich

Shirinskv, S.
Slitrimer

ENSEMBLES
String Quartets

USSR State OQuartet
Glazounov Quartet
(Beethoven Quartet nppears

on many USSR recordings)

CONDUCTORS

Orchestral

Melik-Pashayev

Orlov
Rabinovitch
Samosud

V. SOURCES

Violinists

Barszaij, Rudoiph

Matrozowa, Gagliana

Oistrakh, David (famous
contemporary)

Polyakin, M.

Popoff, S.

Tzyganov, 1.

Charal Groups

USSR State Chorus

Nemirovitch-Danchenko
Theater Chorus

Moscow Choral Society

Red Army Ensemble of Song
and Dance

Leningrad Choral Society

Shreshnikov Choir

Bolshot Theater Chorus

Choral

Alexandrov
Dimitrievsky
Nevolshin, V.
Sveshniko

Lridgers, Emily, The 4rts in the Soviet Union, Vol, 12, Part 2, No. 3, University of North

Carclina Library Fixtension, Chapel Iill, N.C., 1946, pp. 22-31.

Finnie, Frank, “Musical Scene in Moscow,” Musical America, Vol. 69, No. 9, July 1949,

pp. 5. 26.

Jelagin, Juri, The Taming of the Arts, art 2, Duiton, New York, 1951, pp. 177-321.

Kieran, John (ed.), Information Please 1953 Almanac (Washington Star ed.}, Washington, D. C.

p. 619.

Kryoukov, V., “Current Chronicle: 1.8.8.8.,” Musical Quarterly, Vai. 36, No. 2, April 1950,

pp. 302-305.
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Nabokoy, Nicolas, *Music in the Soviet Vaon,” Musical America, Voio 71, Noo 3, Febraary 1951,

pp. 12, 144, 174,

Nsbokov, Nicolas, “Russian Music After the Purge,” Partisan Review, Vol. 16, No. 8, Angast

1949, pp. 842-851.

National Committee for a 'ree Furope, Inc., Composers Aot Played in U.S.5.R., (mimeographed),

New York, 46 pp.

Nationul Committee fer a Free Farope, Ine., The Present Tread in Soviet Music, (mimeographed),
New York, 16 nn.

Schonberg, Harold, *Facing the Music,” Musical Courter, Vol, 145, No. 6, 15 March 1952, p. 4.
Schwartz, H., *Culture and Life,” Musical America, Vol 71, Nou 11, 1951, p. 11,

Seroff, V. 1., *Musicul Fireworks Behind the tron Curtain,® Erede, Vol, 142, No. 1, Junnary 1949,

pp. 5, 8.
Siva, K., *Jazz Behind the lron Curtain,® Metronome, Vol. 143, No. 3, April 1052, p. 6.

Sokeleky, M., “Rhy Jazz Is Not for Soviet Fars,® Current Digest of the Soviet Press, Vol. |,
No. 9, Joint Committee on Slavic Studies, Ann Arhor, Mich., 12 April 1952, p. 5.

Spicer, Dorothy Gladys, The Book of Festivals, Woman's Press, New York, 1937, pp. 283-296,
Rerth, Alexander, Musical {proar in Moscow, Turnstile Press, London, 1049, 103 pp.

Isvestia, 1 June 1949, p. 3.
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CZECHOSLOVAKIA

1. SELECTED HOLIDAYS AND FESTIVALS!

Laie

1 January
6 January

25 February

7 March

Sunday befere Eaater
Eanter Sunday
Monday aiter Easter

1 may

5 May through
9 May

Celebration

New Year's Day

Fplphany

Ansiversary of the
Formatlon of the

People’s Government
(Communist)

Annlversary of the
Birthday of Thomas
G. Masaryk

Komensky Day

Palm Sunduy

Easier

PR Y

| g e o= Al i
rasier vsoikuay

[N L 4Y

(Communist)

May Day

Davs of Liberation
{Communist)

Remarks

Celebrates the “coup” of 1948,

Masaryk (1850-1937) was the first t’resident of
Czechoslovakia, holding this post from 1918
to 1935. This holiday is not officially

recognized,

This is the birthday of Jan Amos Komensky
{1552-1670), & =noted Czech educational
reformer and tlieologian. Formerly it was cele-
brated with appropriate lectures, concerts, and
educational exercises. This holiday is appar-
ently not officially recognized.

Mey Day wns formerly a celebration of the spring
season, and was given over to gay festivals,
songfests, and concerts. Also used to be
students’ day.

On 5 May 1945, there was a popular uprising in
Prague against the German Army which ended
with the “liberation” by the Red Army on 9 May.
The 9 May holiduy is now celebrated on the
nearest Sunday, according to special decree,

'[n addition to the holidays listed in this calendar, the more important Soviet holidays are also celebrated
in Czechoslovekia, uccording to special decrees.
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6 July

14 July

28 or 29 July

Latter pait of August
or early part of
September

28 September

28 October

Usually the entire
month of November

1 November
24 December

25, 26 December

Celebration

Independence ays

Cyni and Methodius Day

Jan Huss Day

Bartiile Day

(Communist)

iay of Sts. Peter and
Paul

Harvest Hlome

St. Vaclav's
(Wenceslaus') Day

Indcpendenee Day

Nationalization Dayv
(Communist)

Month of Crech-
Soviet Friendship

All Saints’ Day
Christr

Christmas

Remarks

Celebrates the winning of Czech independence
in 1918. Formerly, frequent mention of the
winning of United States independznce (cele-
brated on 4 July) was made in the speeches
given on this occasion. This holiday is no

longer officially recognized.

IFormerly wns celebrated in commemoration of
Jan lluss, Bohemian religious reformer, vho
wus hurned at the stake in 1415, This holiday
is not officially recognized.

This French holiday has becr “captured” by the
Communist regime and given pro-Communist
connotations.,

This holiday is regarded 53 a farewell to sum-
mer, and is celebrated with feasting, singing,
and dancirg.

This used to be a national holiday, held in mem-
ory of the 10th century Christian Duke, who
became patron of Bohemia. It is presently
ignored.

Before the estublishment of the Communist
regime, this was a national holiday which cele-
brated the founding of the Czechoslovak Repub-
lic in 1918, It was observed with parades,
sneechea; athletic demonstrations, and concents.
Currently it is observed only as a memorial
dav. and ic celehratad an the ararnct Sundas.
if at all. This holiday has been renamed
“Nationalization Day” by the Communist regime
and given pro-Communisi connotations.

One month in each vear is nsuslly set aside by
the Communist regime as *“Scviet Friendship®
month. November hus mast often been sclected,
the main event of the month Leing the celebra-
tion of the anniversary of the Kussian Revolu-
tion on 7 November.

The people decorate the graves of the dead.

A two-day holiday.
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Ho ANALYSES O0F MUSIC BROADCAST BY PRAGUE NATIONAL NETWORK, 1231 LY 1952

Type of Music:

Art 66.3%
i'olk 17.6
Semi-classical 10.5
Swing 5.1

National (rigin of Music:

Czech 41.4% Art 49,0%
Folk 35.3
Swing 8.0
Semi-classical &
Russian 14.0 Art 62.5
Semi-classical 18.7
Swing 12.5
Folk 6.2
German 13.0 Art 88.8
Folk 5.6
Semi~classical 5.6
Polish 9.4 Art 91.7
Folk 8.3
Austrian 5.6 Art 83.2
Semi-classicai 16.8
French 3.6 Art 74.1
Semi-classical 25.9
Italian 4.0 Art 100.C
Hungarian 2.4 Art 100.0
numanan B Art 50.0
Folk SV
Brazilian 0.8 Art 100.0
Chinese 0.8 National 100.0
Spanish 0.8 Art 100.0
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Remarks:

1. A preponderance of Czech nmsic was broadcast, most ol it hy Czech composers
identificd with the Romantic period (middle or late 19th century)., The non-Cizcch
art music which was offered compriscd works alse of the Romantic period, with a
fow from the Classical period (18th or early 10th centuriesd,

2. Contemporary urt music was broadcast only infrequently. Of contemporary
composers, the Brazilian, Villa l.obos, was featured.

3. No American or Britizh music (either art music or other kinds) was hroadcast,

4. No religious music was broadcast.

5. During July, the Prugue National Network fenturcd a so-called “Prlish Week,”
consisting of seven brondcasts, These broadcasts featured music by Polish com-
posers whose names are not familiar in ®R=atern musical repertories. It is possible
that they are voung cintemporaries, wiiting of the curreat scene, and featured for
this reason. Probubly simijur programs using the music of other satellites arce
broadcast from month to month.

L CZECH, RUSSIAN, AND POLISIE COMPOSERS HEARD OVER PRAGUE NATIONAL NETWORK,
1-31 JULY 1952

Czech Russiun Polisk
Dvorak Cui, Cesar Chopin
Fibich Clazunov, Aleksandr Kurtz
liaba, Kaurcl Glicre, Reingold Lutostawski

Janacek Khachaturian, Aram

Nedbal Moussorgsky, Modeste

Nevotny Rachmaninov, Scrgei

Ondricek Shostakovich, Dmitri

Panufnik Tanayev, S.

Smetana Tckaikovsky, Peter 1.

Suk

Vanha!

e reewwes (ALalAL alAL AL RICAFATENE Al [sids <ERN W] S AR SIS SE ¥ 2 1 I AN

SINGERS

Sopranas Altos Tenors

Dvorakova, M.

Herlingerovu, R.

Jelinkova, S.
Tauberova, AL

Krasova, M.
Stepanova, S.

Blachut, B.
Blazicek, J.
Jaros, J.
hovar, O.

Valouskova, O.
Vesela, M.

CONFIDENTIAL

Raritones

Kalas, K.
Ludikar, .
Nouzovsky, V.
Visegonov, L..

Malawski, V.
Mlyarski, E.
Moniusko
Paderewski
Pisen, V.
Stojowski, Z.
Sygietynski
Szelikowski, T.

Wisniewski

Easses
krikava, J.
Srubar, T.
Vavra, L.
Veverka, J.
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INSTRUMENTALISTS

Pianists Cellists
Erml, Jan Nerun, B,
Knotkova, M. Jedlicka, Oldrich
Masa, Milan Zelenka, L.

Palenicek, J.
Prusova, Zdenka

Hassoontsts
Svatkova, Anna

V"Oll."l‘sts “i(”O, Car!
Bruna, Jan Horns
Viocek, A.

Prihoda, V. Koutsky, Carl

Stepanek, J. Stefek, Joseph

Siraka, J. Svarc, Joseph
Orchestras

Czech Philhamanic

Prague Film and Concert
Orchestra

'rugue Symphony

National Theater Orchestra

Prague Radio Orchestra

Pilzen Radio Orchestra

Brno Radio Orchestra

Blazka Salon Orchestra

Smzll Ins¢rumental Ensemblies

Bohemian String Quertet

Ondricek String Quartet

Sowril Strine Quartet

Prague String Quartet

Prague National Theater
String Quartet

Suk String Quartet

Moravian String Quariet

Czechoslovak String Quartet

Prague String Quintet

Prague Wind Quintet

Prague Trio (piano, violin, cello)

Czech Trio (prano, violin, cella}

Flutists Trumpeters
Cech, trauk Parik, Vaelav
Novnk, Gezja l.isy, Vladimir

Oboists Trombonists
Hantak, Frank Domdtny, O

Tancibudek, George Urban, Joseph

Clarinetists Tubists

b »

Kostohryz, Dr. Milan Plessnzho Anthany
Pergl, Joseph

Riha, Vladimir
Zitek, Frank Proftava, Olga

Harpists

ENSEMBLES

Folk Ensembles

People’s Instrumertal Ensemble

College Artisis® Fusemble

Czechoslovak National Folk Song and
Dance Chorus

Betunek Siovak Fnsembie

J. Hudy’s Fnsemble

Bands

Czechoslovak Military Band
N.S.B. Command Brass Banii
Fifth infantry Regiment 13and
Prague Banod

Choral Groups

' 1 f LN Charia

Mezuvian Teachers’ Chorus
National Theater Chorus

Prague ®omen’s Chorus

Prague Teachers’ Chorus

Prague Smetana Choius

Prague lilohol Chorus

Czech Chorus

Progue Radio Chitdren’s Chorus
Fast Bohemian Teachers’ Ulurus
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CONDUCTOIS

Orchestral Band Choral
Jeremias Miksulastik, Capt. Karel Dolezil
lirat Novak, Ist Lt. F. llilmera
Krejei Pravecek, Major Jindrick Pecenka
Aubelik, . Rubinek, Vilibald
Mlcak, V. Soupal
Ostreil Spilka

Pinkas, J.
Plinchta, J.
Sejna

Skvor
Smetacek
Talich
Vasata

Vipler, V. A.

Y.

SOURCES

Ducloux, Walter, “The Iror Curtain Falls,” Opera News, Vol. 13, No. 16, 14 February
1040, nn. 7-10.

Kieran, joln (ed.), Information Please 1953 Almana:s (Washington Star ed.), ®ashington,
D.C., ;. 510,

Krticka, Stanislav, *Czechoslovakia Report,” Symphony, vol. 2, No. 7, June 1949, p. 8.

Krticka, Stanislav, “Czech Philharmonic Orchestra,” Symphony, Vol. 4, No. 1, February
1950, p. 5.

Markham, Reuben 1. (ed.), Communists Crush Churckes in Ecstern Evropr, Meador, Boston,
1950, pp. 13-25.

Nabokov, Nicolas, *Changing Styles in Soviet Music,” The Listener, Vol. 46 (1180), 11 October
1951, p. 21.

QOcadlik, Mirko, “The Czech Opera,”™ fhe Lzechostovak 1aeaue, 10MLL guskiating o sapany

1948, pp. 46-53.

Rayment, ,\lalcolm: *Folk Music et a Village Wedding,” Philharmonic Post, Vol. 6, No. 3,
Merch-April 1952, pp. 32-33.

itayment, Malcoim, “Musical Life in Czectoslovakia Todev,” Philharmonic Post, Vol. 6,
No. 2, January-Februnrey 1952, pp 20-22.

Siva, K., ®Jazz B3ehind the bon Curtain,” Metronome, Yol. 68, No. 3, April 1950, p. 6.
Spicer, Dorothy Gladys, The Book of Festivals, Woman’s Press, New York, 1937, pp. 84-93.

“Classicism Triumphs in New Czechoslovakia,” Musical America, Vol. 69, No. 2, 15 January
1949, p. 14.
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“Current Chronicle: Czechostovakia,”™ Musical Quurierly, Yui, 24, April 1948, pp. 266-268.
J i PP

“Czech Jazzmen Dedicate Photos to U.S. Favorites,” Downbeat, Vol. 16, No. 7, 22 April
1949, p. 2.

“Czech Publication Outlines Plen for Season in Prague,” Musical America, Vol. 70, No. 3,
February 1950, p. 237.

“Not for Western Ears,” News from Behind the Iron Curtain, Vol. 2, No. 1, january 1952, pp. 43-49.

*Prague Festival Schedule Listed,* Musical America, Vol. 69, No. 6, 15 April 1949, p. 20.
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HUNGARY

I SELECTED HOLIDAYS AND FESTIVALS!

Date

1 January

6 Januvary

6 January

3 February

12 March

15 March

Sunday before Easter

Thwsday bafore Fester

Friday before Easter

Saturday before Faster

Celebralion

New Year's lay

Bilessiag of the Rater

Carnival

St. Biase's Day

St. Gregory'’s Day

Anniversary of the
Bloodless Revolu-

tion (Communist)

Ureen Thurxday

Good Friday

Holy Saturday

Remarks

In gmall viliages, a priest goes from house 1o
house with holy watey, and each door is marked
“G.M.B.” in memory of the Wise Men, Géspar,
Menyhért, and Boldizsér. This holiday is ccle-
brated only sporadically today, and is discour-
aged by the regime.

This is the gavest season of the year. Most
weddings are celebrated at this time; brilliant
parties, balls, and entertainment are held, and
rich food is eaten.

St. Blase is the patron of schools. This holiday
is currently ignored.

St. Gregory is the patron of learning. This holii-
day is currently ignored.

Commemorates the Revolution of the Rar of Inde~
pendence, 1848-49. In 1848, Magyar independ-
ence was proclaimed under the leadership of
Louis Kossuth and Alexander Petsfi. olitical
prisoners were freed, and the press was seized
and used for the first time in the cause of free-
dom. Petdfi’s famous paem, Talpra Magyer
(Itise, Magyar), which appeared at this time, is
recited on every March 15 in memory of ttun-
gary’s attempt to tree itselt Irom Austrian rule.
The Communist regime has “captusred” this holi-
day and given it pro-Communist connotations.

This heliday is only sporadically celebrated
today, and is discouraged by the regime.

In homes the first green vegrtable of the year—
nsually spinach -used to be served for dinner.
This holiday is current'y ignored.

A day of fasting.

After the ringing of the bells, fast is broken, and
each household celebrates its Faster Fove supper.

In addition 10 the holidays !isied in 1his calendar, the more iaportam Soviet holidays are alsc celebrated in
Hungary, according to special decrees.

44
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Date

r.aster Sunday

Monday after Faster

4 April

23 April

25 April

1 May

i May

40k Bayv after

Easter

50th Day after
Easter

Thursday after
Trinite Qiondas

24 June

29 June

Sometime in June
26 July

15 August

CONFIDENTIAL

Faster

Fexter Monday

Liberation Day
(Communist)

St. George's Day

St, Mark's {lay:
Blessing of the

Wheat

Day of Si1s. Philip
end James

Labor Day
(Communist)

Absolution or Com-
munion Thursday

Bhitsundny

Curpus Christi

St. ivan's ay;: Feast
of the Flowery
St. Johu

Pay of Sis. Peter
and Paul

Hacvest Festival
St. Anna’s Day

Assumption of the
Virgin Mary

Remark s

Boys pour buckets of water on girls (in villages)
or sprinkle them with perflume (in cities).

Anniversary of the “liberation” of llungary by
the Red Army in 1045,

This veligious holiday used to be celedraicd with
picnies. Today it is ignored.

Precessions go to the wheat fields to bless the
future bread.

This holiday is currently ignored.

Processions go from village to village visiting
shrines. This holiday is celebrated only spe-
radically today, and is discouraged by the
regime.

Vhitsuntide is a two-day festival, and sometimes
a festival king and queen are chosen. This
holiday is celebrated only sporadically, and is

discouraged by the regime.

There are village processions of nuns, students,
prot R 1 1 11 ] . . I .. 1
dress. This holiday is celebrated only sporad-

ically, and is discouraged by the reginie.

Originally the festival of the summer solstice,
this holiday used to be celebrated with dancing
and singing out of doors. h is currently ignored.

This lholiday is only sporudically celebrated, and
is discouraged by the regime.

Mothers’ Day, This holiday is currently ignored.

Ac:ording to legend, St. Stephen, llungary’s first
Christian king, placed his country under the
patronage of the BJlessed Virgin on this day.
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Dale

20 August

11 September

29 September

6 October

31 October

Toward the end of
October

1 November

2 November

6 December

13 December

45
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Celebration

St. Stephen’s Day

Feunt of the New
iread (Communist)

Constitution Day
(Communist)

Anniversary of the
Outbreak of the War
of Independence
(Communist)

Peopie’s Army Day
{Cominunist)

Anniversary of the
Execution of the
Thirteen [eading
Generals of the
Hungarian Revolu-

tion (Communist)

Reformation Day

Grape Gathering

All Saints’ Day

All Souis® Day

St. Nicholas' Day

St. Lucia’s Day

Remarks

Before the adveunt of the Communist regime, St.
Stzphen's Day was the createst of ail liungarian
nntionai holidays. Held in honor of St. Stephen
{1001-1038), Hungary's Tirst Christian king, who
canverted his people 10 Christianity, this hoii-
day was celebrated with medieval processinns,
sports ecvents, music concerts, folk dances,
and the presentation of ol folk plays. In 1948,
this holiday was suppreseed by the regime and
renamed the *Feast of the New Bread.” In
1950, the Communis! government again renamed
the holiday “Constitution Day,” to cefebrate
the ratification of the Commuinist constitution
in 1949, The ratification of this constitution
was deliberately delayed until August %0, so
that future celebrations on this day could be
given pro-Communist connotations.

Celebrates the beginning of the War of Independ-
ence in 1848. The Communist regime has
“captured” this holidav and eiven it pro-
Communist connotariony.

This date was fixed by o decree of June 1931,

This is a day of mourning for the military leaders
executed in ihe Rur of Independence, 1849. The
Communist regime has “captured” this holiday
and given it pro-Communist connotations.

On Qctober 31, 1517, Martin Luther nailed the 95
theses to the door of the Wittenberg Cathedral.

Colabraled in al! Pratestant churchea,

People go to the cemetcries to decorate graves
with flowers and Light candles.

Also spent in the remcteries.

Shoes are left outside the window for St. Nicholas

to fill.

Fortunes are told.
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Date Celcbration Remarka
24 December Christmas Fve; Adam Christmas trees are lighted. At midnight, people
and Fye Day go to church,
7 S, -
25, 26 December Christmas This is a two-day holiday.

1. ANALYSIS OF MUSIC BROADCAST BY RADIO KROSSUTH, 1-31 JULY 1952

Type of Musie:

Art 34.7%
Semi-classical 24.3
Soviet propaganda  14.8
Folk 14.0
S ving 12.2

National Origin of Music:

Hungarian 17.0% Art 28.5%
Semi-classicnl 20.1
Folk 18.8
S'wiug i7.0
Soviet propaganda  13.0
Military 1.3
National 1.3
Russian 24.0 Semi-classical 51.0
Art 33.6
Folk 9.2
Swing 1.1
Soviet propaganda 2.1
German 6.6 Art 75.0
Semi-clagairal 180
Soviet propaganda 5.5
Folk 4.5
French 52 Semi-classical 76.0
Art 3¢.0
Ttali.n 62 Art 66.6
Semi-classical 33.4
Austrian 4.4 Semi-classical 23.3
Ari 7
Czech 4.4 Semi-~classical 66.6
An 28.0

Soviet propaganda 5.4
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LY . 3 . . . ~ 9 ® 5
Nationai {*igin of Masic {(Continaed):

48

Polish 3.4% Art 46.6%
Semi-classical 33.3
Soviet propaganda  13.3
Folk 6.8
Chinese 2:2 Soviet propaganda  66.7
Folk 11.1
Semi-clnssical il
Art 11.1
Korean 2.0 Soviet propaganda  75.0
olk 25.0
Spunish 1.0 Semi-classical 50.0
Art 25.0
Foik 25.0
Rumanian 0.8 Soviet propaganda  66.6
Swing 33.4
Norwegian C.8 Semi-classical 100.0
Bulgarinn 0.5 i'nlk 50.0
Semi-cinssical 50.0
Finnish 0.3 Art 100.0
English 0.3 Art 100.0
Flemish 0.3 Art 100.0

1. A preponderance of art music was broadcast; mos: of it was llungarian, with
Russian music a close second.

O Moes than 7% nar cront af the muaie affarad wne aithar hvy Rucaian ramnnenra

or by those of Soviet satellites.

3. Approximately 15 per cent of the ofterings were pure Soviet propaganda,
emphasizing relations with Poland, Czechoslovakia, China, North Korea, and
other Communist countries.

4. The Vestern music offered was mostly German, French, ltalian, and Austrian
of the 19th century. The only English offering was a composition by Thomas
Morley of the l6th century. No American music wns broadcast.

5. Only one contemporary composition wns broadcast: llonegger, “Youth”
(a choral number),

6. No religious music wns broadcast; no mention was made that the day was
Sunday.
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7. Hungarian murtial music consisted of: Erkel, “laszlo llnnyndi Overture”;
Borsai, “Szamos March”; I'ricsay, “llungarian March®; Tamas, *lHungariun March®;
Szenys, *Partisan March,” “Aron Gabor March”; and unknewn offerings by llalmos,
Muller, Sarkozy, Szenkar.

L HUNGARIAN COMPOSERS HPARD OVER RADIO Kossuy, 1-31 JULY 1952

3artok Kondor Svervansky
Borsai Krejtner Szirmai
Cznszar jtha Tarces

Doppler .ehar Tardos

Erkel Linzt Tedesski
tarkas, Ferenc i.osonczy Thern

I'ricsay Majorossy Vass
Goldmark, K. Mihaly Viski

lajdn, M. Mornzu Weiner, Leo
llalasz Mosonyi

llalmos Muller Propaganda Composers
llortobagy Muselj

llorvath Nedor Cajkon-Gal
luszke, J. Nagypal Grabocz
Jakova Nedpalok Riroska
Jardanyi Oberthur Kemjaihi, K.
Josza Polgar, T. Mares

Juhaz, K. Ranki i’atachick-Sarhelyi
Kadnsa Sarkozy Raics

Kemeny Sugar Ranki-Weores
Kenessey Sulyok Ribari

Kercker Szabo Srakozy-Samlyo
Nigyosi, A. Szekely, M. Szenkar
Kodaly Szenkar Tardes

Kokai Szenys Vassos

IV, JIIUNGARIAN PERFORMING ARTISTS AND ENSEMBLES

SINGERS
Q R = ll‘l.lll‘/ 40 D>
Basilides, Maria Szeds, M. Pallo, linre
Bathy, A, Szekelyhidy, F.

Medgyaszay, V.
Nagy, lzabella

INSTRUMENTALISTS

Violinists Cellists Pianists
Bakonyi l.ukacs, Pal Antnl, Istvan
Bodonyi Pataki, lmre Banhaliri, George
Deak, Agnes Virizla: llernadi, Lajos
Lorincz, Iudit Kadosa, Paul
Ramor, Firvin Vasari, Tamas

Zathureczky, Fde
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INSTRUMENTALISTS (Continued)
Flutists Clarinetists Accordionists
Hartai, Ferenc Batassa, Gyorgy Hajdu, Peter

2 ] ry r.
Jeacy, foitun
Szebenyi, lanos

CONDUCTORS
Blum, Tamas [Ferencsik, Janos Polgur, Tibor
Brody, T'omas Komor, Vilmos Semnogyi, Laszlo
Dornti, Antal Korody, Andras Yincze, Otto

I.ukacs, Miklos

ENSEMBLES
Sympkony Orchestras Choral Groups
Budapest Philharmonic (oldest) Choir of the Allami Operettszinhaz
Hungarian Radio Orchestra (State Operetta Theater)
Municipal Orchestra Hlona Andor’s Children Choir
Internul Revenue Office Orchestra Teachers’ College Choir
State Security Authority Orchestra Hungesian Radio Choir
State Fire Department Orchestra Choir and Dance Liasemble of the
Hungarian State Railroada Orchestra Hungarian People’s Armny
Trade Union Orchestra
Hungarian State Operu llouse Military Bands
Orchestra
Central Brass Band of the Army
Dance Orchestras (conductor—Ferenc Steiger)
2nd Infantry Regiment Band
Hurgarian Radio Dance Orchestra (conductor—Zandor)

‘. SOURCES

{ sicsery-Ronay, Istvan, Russian Cultural Pencetration [nto {fungary, Information Service, National
ol teean fie o Venn Bicnna Tnr Noaw Varl 1081 16 nr.

Gal, Stephen, /fungary and the Anglv-Saxon World, Officira Press, Ludapest, 1947, 34 pp.
Gratz, Gustavus, *Foreign Influences,” The ilungarian Quarterly, Vol. 1, No. 2, 1936, pp. 240-248,
Kieran, John (ed.), Information lease 1953 Almanac (Washington Star ed.), Washington, 3.C., p. 554

Kornis, julius, ifungary and European Civilization, Royal lungasian University Press, Budapest,

1938, 37 pp.

Markhan, Reuben 1., Communists Crush Churches ir Fastern Furope: {lurgary, Meador, Boston,

1950, pp. 78-92.

Mindszenty, Jozsef Cardinal, Cardinal Mindszenty Speaks, Longmans Green, New York, 1919,
234 pp.
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Nedanyy, Paul, Hungary at the Crossroads of invasions, Amerikmt Magyar Nepszava, New York,

1943, 94 pp.

Spicer, Dorothy Gladvs, The Book of Festirals, Woman's Press, New York, 1937, pp. 165-176.

vieroes,” Christian Science Monitor, 16 November 1039,

“Shy Sovyetskaya Musica and Musical America Differ” (Lditorial), Musical America, Vol. 70, No. 2,
15 January 1950, p. 42.

INTERVIERS:

Csicsery-onay, istvan, Information Service, National Committee for a I'ree Furope, Inc., Washington,

D.C., 13 Apraf 1053,

Klay, Andor, 1. 8. Degpartment of State. Washington, D. (2., 27 March 1933,
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POLAND

L SFLECTED HOLIDAYS AND FESTIVALS!

Date

24 December—
6 January?

1 January

2 February

Thursday beiore l.ent

Friday before Faster

Saturday before
Easter

Easter Sunday
Monday afier Easter

1 May

1 May

3 May

Thursday after
Trinity Sunday

Second Thursday after
Corpus Christi

Celebration

Chrixtmas Time

New Year's Day

¥east of Purlfication

Fat ‘Thursday

Great Friday

Great Satwday

Faster
Faster Monday

Labor Day

(Communist)

National Constitution
Tlay

LConstitution Day

Corpus Christi

Horse Festival

Remarka

Extends from Higilia on Christmas Eve to Three
Kings’ Day, or Fpiphany.

The people take candles to church, have them
blessed, and then use them throughout the year.

Carnivals are held,

The church bells are silent. The people eat no
hot foods. and {ast op bread and roasted
:’mt_nlneﬂ,

The pricsts make the rounds of houses and bless
food, which iz not enten until the next day.

National Constitution Day commemorates the
founding of a medern constitutional monarchy
in Poland, 1791. This event is no longer offi-
cially recognized.

Commemorates the ratification of the t’olish
Constitution of 1791. This holiday is no longer
officially reccognized.

This holiday is celebrated in the city of Krakow,
where = man dressed like a Tartar appearsin the
market place riding u horse decorated with gay
trappings. Commemorates the horseman who
carried news of the Tartars® defeat to Krakow.

'In addition to the holidays listed in this culendar, the more importanc Soviet halidays arc also celebrated
in Poland, according 1o specisl decrees.
¥The Polish peasanis’ Chrisimas holiduy begins on Christmas Fve, with the uppearance of the first star.
The entire period from 24 December untii 6 Junuary is regarded as Christmas time, The customs of celebruting
this holiday vary iromn village 1o village.
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Date

23 June

22 July

15 August

Latter part of August
or early part of
September
1 November

Yy N [} -
11 sl

5 December

25, 26 December

Celebration

St. John's Fve

Nationn] Liberation
Day (Communist)

Anniversary ol the
Defcat of the Red
Army

Feast of the
Assumption

Harvest Festival

All Snints' Day

[ ] [2Y
moeperaenee llﬂ'\v'

St. Blarbara‘s Bay

Christmas

Remarks

A festival with rites of superstition concerning
the coming marriage of yourg girls.

Celebrntes the proclamation of the People’s
Repnblic, throughthe ratification of the new
+onstitution in 1952,

On this dny in 1920, the PPolisk Army defeated
the Red Army. This holiduy is not officially

recognized.

ro

{leiebrates the winning of Folish independence
in 1918, under President Pilsudeki. Formerly,
commemoratory religious services were held.
This holiday is no longer officially recognized.

This day is supposed to joreteli the Lhristmas
weatler.

These ate the only two duys of ihe Christmas
scason which are now officially recognized as
days of rest.

1. ANALYSIS OF MUSIC BROARCAST BY RADIO WARSAW, 1-31 MAY 1952

Type of Musie:

Art

Semi-classical

Swing

I'olk

Nationai Origin of Music:

Polish

60.0%

21.0

10.0
9.0

40.0%

CONFIDENTIAL
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National Grigin of Music {Continued):

Russian

Austrian

Czech

German
{talian

Hungarian

French

Bulgarian

Fianish
Spanish

Rumaman

American

Norwegian
Belgian
Lithuanian
Peruvian

English

56

20.0%

5.8

5.5

10.2

3.6

5.0

1.3

0.7

0.7

0.5

0.2

0.2

0.2

0.2

Art
Semi-classical
Folk

National

Art

Semi-classicail
Art
Semi-classical
Folk

Art

Art

Art
Semi-classical
Swing

Folk

Art

Art
Folk

Art
Art

Semi-classical

Folk

Art
Folk

Art
Arnt
Art
Art

Art

CONFIDENTIAL

55.5%

19.5

12.7
2.3

75.0
25.6

91.8
4.1
4.1

100.0
100.0

43.7

31.3

18.7
6.3

100.0

83.3
16.7

100.0

100.0
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Remarks:
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1. A preponderance of Polish and Russian music was broadcast. The majority of
Polish composers whose works were broadcast are identified with the Romantic
period in music.

2. Russian, German, Austrian, Czech, French, and Italian (in that order) formed
the greater part of the non-Folish music broadcast. This music was principally
that of the Romantic period.

3. American music was represented by one composition by David Diamond and by
Negro spirituals.

4. Art music comprised more than half of the programs.

5. Except for Polish and Russian composers approved by or identified with the
regime, contemporary art music was noticeably absent from the musical diet.

6. Although programs by the Polish Radio Dance Orchestra were broadcast, they
contained no jazz recognizable by title as such.

7. No religious music was broadcast.

R, Na:tional mu=ic was brozdonst

A =1.. T\ L - oniis b v
WAS STCALTGS s

program for that day conzisizd of the following compositions: *We Joyfully Greet
It,” “Stalin Song”® by Gradstein, music by Moniuske 2nd Chopin, Polish operettas,
popular Polish music, Polish art music.

HL. POLISH COMPOSERS HEARB OVER RADIO WARSAW, 1-31 MAY 1952

Remarks:

Barceweczowaz, G. Malinowski Scharwenka
Chmiel, Sigismund Malawski Serocki, Kazimierz
Chopin, Frederin Maniewicz Skrowaczewski
Czernow (music for film) Mielczewski Statkowski
Frieman, Witold Moniusko Stec

Gradstein, Alfred Noskowski Stojowski, S.
Janiewicz Nowowiezski Suchecki
Kaminsky Opienski Szarzynski

7 [ P LA SINEL R
Komarowski Poradowski Szpilman, Wladyslaw
Koszeweski Rawitz Szysmanowski
bLewinski Rostropowicz Wertheim

Lipioski Rozycki Wiechowitz
Lutaslawski Rudnicki, M. Zielencyk, Wanda
Maklakiewicz Rybicki Zukowski

With the exception ui auch figures as Chopin and Moniusko, the composers in
thin list are unknown in the Western world. On the whole, they are the younger
generation of musiciars, and undoubtedly confurm to the musical policy of the
regime, composing such works as “Stalin songs” or others kased on other Scuviet
propaganda tiiemes.
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IV. POLiSH PERFORMING ARTISTS AND ENSEMELES
SINGERS
Sopranes Mezzo-Sopranos

Bolechowska, A.
Drewniakowna, M.
Gwiezdzinska, E.
Koztrzewska, B.
Manikowska, I.

Mickiewiczowna, 1l.

Borowska, I..
Morbitzerowa, V.

Tenors

Boleslawski, .

Wajewska, M. Dabrowski, T.
Kusiewicz, J.
Poplawski, J.

Szopski, M.
INSTRUMENTALISTS
Pianists

Czerny-Stefanska, Ilalina
Drzewiecki, Zbigniew
Godowsky, l.eopold
Kurczewski, T.
Maciszewski, Waldemar
Rubinstein, Artur
Szpinalski, Stanislaw
Sztompka, earyk

CONDUCTORS

Maklakiewicz, Jan
Mazurkiewicz
Rezler, Amola

Bierdiajew, Waierian

Fitelberg

Latoszewski, Zygmunt
ENSEMBLES

Orchestras
Poznan Philharmonia

Warsaw ladio Orchestra
Warsaw Philharmsoaia

V. SOURCES

Baritones

C.zekotowski, K.
Korolkiewicz, J.

Kozak, C.
Basses

Didur, Adam
Skowronski, Z.

Violinists

Bacewiczowna, G.
Solewinski, W.

Uminiska, Flugenia
Wilomirska, Wanda

5

uszynski

w N

zulc

Wislocki

l.odz Polish Radio Broad-
casting Station Orchestra
I’olish Radio Grand

Symphony Ozchestra

Altberg, Emma, “Music Schools in Chopin’s Home Country,” Poland of Todav, Vol. 4, No, 4,

April 1949, pp. 7-8.

Benet, Sula, Song, Dance, and Customs of Peasant Poland, Ray Publishers, New York, 1951,

247 pp.

58 CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

Hauser, Frnest O., *Whai Stalin ilas in Mind for Catholies,” Saturday Evening Post, Vol. 224,
22 September 1951, pp. 19-21, 124-126.

Inchimecki, Zdzislaw, Musical Achievements in Liberated Poland, Drukarnia Narodowa,
®. Rrukowie, 1546 {?), 3 pp.

L.awrence, John, Life in Russia, Allen and Unwin, London, 1047, 245 pp.

Markham, Reuben L. (ed.), Communists Crush Churches in Eastern Furope, Meador, Boston, 1950,

pp. 93-118.

National Committce for a F'ree Furope, Inc., *Fight With the West,” Poland in the Year 1950:
Review of Events, New York, 1951, pp. 7-46.

Retinger, Joseph 1., All About Poland, Minerva, ondon, 1940, 332 pp.

Sokorski, Wlodzinierz, “Car Culture Be Planned?”, Poland of Today, Vol. 4, No. 4, April 1949,
pp. 3-4.

Spicer, Dorothy Gludys, The Book of Festivals, Woman's Press, New York, 1937, pp. 256-265.

1.S. Department of the Navy, Office of Naval Intelligence, List of National Holidays of the
Maritime Countries, 1'.S. Government Printing Office, Washington, . C., 1923, p. 5.

“New Works by Polish Composers,” Poland of Today, Vol. 4, No. 4, April 1949, p. 4.

“Not for Socialist Ears,” News From Behind the iron Curtain, Vol. 2, No. 1, January 1953,
pp. 43-49,

Interviews:

Ostrowski, A., Natioral Committee for a Free Burope, Inc., Washington, D.C., 1 May 1953,
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RUMANIA

L SELECTER HOLIDAYS AND FESTIVALS

Date

1 January
6 January

24 lanuary

9 March

14 March

Sunduy before Faster

The week before

Faster
Friday before Faster
Saturday before Easter
Faster Sunday
Monday after Easter

Second Moaday atter

| A,

1 May

9 May

Eighth Sunday after

Faster

23 August

Celebration
New Year's Day
Fpiphany

Union of the
Principalities

Forty Saints' Bay

Palm Sunday

Week of Sufferings

Huly Friday

lHoly Saturday

. Faster

Faster Monday

The Feast of the
Rlaiini

Labor Day
(Communist)

Independence Day,
V-E Day (Communist)

Trinity Sunday

Liberation Day
(Communist)

Remarks

Celebrates the anniversary of the unification of
the Rumanian provinces in 1859, This holiday
is not officially recognized.

Anniversary of the proclamation of a constitu-
tional monarchy in 1886. This holiday is not

officially recognized.

Commemorates the victory over Germany in 1945,
Indebtedness to Soviet heroes is acknowledged
in numerous speecles.

On this day in 1944, King Michael withdrew
Rumaniu from the Axis powers and joined the
Allies, declaring warupon Germany. This holiday
has been “captured” by the Communist ragime and
stamped with pro-Communist connotations.

'In additicn 1o the holidays listed in 1his calendar, the more importam Soviet holidays are also celebrared
in Rumania, according to special decrees,

62
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Date

7 November

25, 26 December

30 December

31 December

CONFIDENTIAL

Celebration Remarks

Anniversary of ihe
Bolshevik Revolu-

tion (Communist)

Christmas A two-day holiday.
Proclamation Bay On this day in 1947, Kinr
{Communist) and the people’s governm

proclaimed.

New Year's Eve

'* * ael abdicated,

1 (Communist) was

Ii. ANALYSIS GF MUSIC BROADCAST BY RABIO BUCHAREST, 6 JULY-31 AUGUST, 1952

Type of Music:

Art
Swing

Semi-classical

™ "
£ ol

Propaganda

Military

Naticnal Origin of Music:

Rumanian

Russian

German

Ialian

Hungarian

Ausirian

Czech

French

Korean

39.3%
33.8
11.7
6.2
0.8

47.3% Swing 56.6%
Folk 20.0
Art 16.7
Semi-classical 6.7
18.9 An 83.3
Semi-classical NEoT
.6 Art .0
Semi-classical 9.0
6.3 Art 100.0
4.7 Art 83.3
Swing 16.7
4.7 An 100.0
3.2 Art 75.0
Semi-classical 25.0
2.3 Arn 100.6
1.6 Soviet propaganda  50.0
Swing 50.0
CONFIDENTIAL
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Natioaal Origin of Musie (Continued):
Norwegian 1.6% Art 50.0%
Semi-classical 50.0
Polish 0.8 Art 100.0

Remarks:

1. More than 75 per cent of the offerings were by composers of Russia or its
satellites.

2. Art music predominated, with swing music a close second.

3. The Western mausic broadcast was principally German, ltalian, French, and
Austrian. All of these compositions were either from the 19th century or before.

4. No American or English compositions were broadcast; no contemporary art
music was broadcast.

5. Of the Rumanian music which was broaduast, the greater part was swing.
Most of the art music hroadcast was Russian.

ill. RUMANIAN AND RUSSIAN COMPOSERS HEARD OVER RADIO BUCHAREST,

6 JULY-31 AUGUST 1952

Rumanian
Candella Dragoi Gheorghiu
Chirescu Fnesco Muresanu
Constantinescu Feldnian Nottara
Dima Fleschtenmacher Praumbescu
Russian
Balakirev Glinka Rachmaninov
Borodin Kabalevsky Rimsky-Korsakov
l\_L.._::_,... Kharhaturian Stoianov
Dunayevski Miaskovsky Svecinicov
Glazunov Moussorgsky Tchaikovsky
Gliere Nnpravnik Vasilenko

1IV. RUMANIAN PERFORMING ARTISTS AND ENSEMBLES

64

SINGERS
Sopranos

Carroll, Christine Gluck, Alma Kozenn, Marguerite
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INSTRUMENTALISTS

Pianists Violinists Flutists
Gheorghiu, Corneliu Culbertson, Alexander Jianu, Vasile
Fanting, Masie Negreacu, Mircea
Katz, Mandru Roxen, Max

Sutu, Rodica

ENSEMBLES

Popular Music Ensembles

Vocal and Dance Groups of the Popular Orchestra of the
Ministry of Internai Affairs Radipo Committee
CONDUCTORS )

Symphonic Orchestra

Ackermann, Otto Eremia, Dumitru Georgescu, George

. SOURCES

Galitzi, Christine, A Study of Assimilation Among the Roumanians in the United States, Columbia
University Press, New York, 1929, pp. 19-20, 144,

Kieran, Joha (ed.), Information Please 1953 Almanac,(Washingtoa Star ed.), Washington, D.C.,
p. 605,

Rumanian National Committee, “Art and Literature New Style,” Information Bulletin, No. 48,
Washington, D.C., 1952, p. 17.

Rumanian Natioral Committee, “Christmas in the Rumanian Peoples Republic,” Information Bul-
letin, No. 35, Washington, D.C., 1952, p. 27.

Rumanian National Committee, *The Church,” Information Bulletin, No. 31, Washington, D.C.,
1951, p. 17.

Rumanian National Committee, “The Churches,” Information Bulletin, No. 34, Washington, D.C.,
1652, p. 14.

Rumanian National Committee, “Church-Going Suppressed,” Information Bulletin, No. 48,
Washington, D.C., 1953, p. 20.

Rumanian National Committee, “Cosmopolitanism.” Information Bulletin, No. 49, ®uxhiugton, D.C.,
1953, p. 18.

i
(=]

Rumanian National Committee, *More About the Buchar:st State Onera,” Information Bulletin,
No. 39, Washington, D.C., 1952, p. 6.

Rumanian National Committee, “New Musical Works,” Information Bulletin, No. 42, Washington,
D.C., 1952, p. 15.
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Rumanian Natianal Committee, “News in [irief,® Domestic Information Bulletin, No. 46, Washing-
ton, D. L., 1953, p. 27.

Rumanian National Committee, Suppression of Human Rights in Rumania, Washington, D.C., 1949,
pp. 114-116.

Q.. ™. .t P = o sanlk -
Jpieer, uuruth) G!u ys, 7:';: 056K ©

f Festivals, Woman's Prees, New York, 1037, nn. 273-282,

U. S. Department of the Navy, Office of Naval Intelligence, List of National Holidays of Maritime
Countries, U.S. Government Printing Office, Washington, D.C., 1923, p. 5.

Vucinick, Wayne, *Soviet-Rumania 1944-1951,* Current History, Vol. 22, No. 126, Iebruary 1952,
pp. 85-91.

Interviews:

Fischer, Step‘hen, Office of Intelligence Research, U.S. Department of State, Washingtes, 2. <.,
27 March 1953,

fonnitiu, Mircea, National Co.imittee for a Free Europe, Inc., Washington, D. C., 7 April 1953.
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YUGOSLAVIA

. SELECTED HOLIDAYS AND FESTIVALS

Date

1 January (0.S.)
14 January (N.S.)

6 January (0.S.)
19 January (N.S.)

14 January (0.S.)
27 January (N.S.)

21 January (N.S.)

29 January (N.S.)

The week before

Ash Wednesday

Eight days before
Easter

Seven days before
Easter

Friday before Faster

Saturday before Easter

Celebration

New Year's {lay

Fpiphany

St. Sava's Day

Anniversary of Lenin's

Death
Anniversary of the

Matiju Gubee Uprising

Anniversary of ihe
Serblan Uprising
against the Turks

White Week

Lazarus Sunday

Day of Flowers, or
Palm Sunday

Good Friday

Holy Saturday

Remarks

The ceremssy of the Blessing of the Waters is
held on this day. A crucifix is cast into the
river, and young men compete to recover it.

This is the anniversary of the birth of the
national patron, born in 1174, St. Sava
renounced his right to the crown and became
a monk. le founded the Independent Serbian
Orthodox Chureh and liberated it from Greek

domination.

In 1573, Gubec led an uprising against Hungary,
and was killed by the Hungarians by having a
hot erown placed on his head.

The uprising occurred in 1804,

Only white meat is eaten during this week.

This day symbolizes the return of spring.

Priests build bonfires near the churehes, and
parishioners light eandles from the fires to take
home and ignite their hearth fires.

120.5.” gignifies Old Style, or Julian, calendar; “N.S.” signifies New Style, or Gregorian, calendar. Although
Yugoslavia is officially an 1the New Style calendar, many of 1he rites of the Fastern Orthodox Church are ceie-
brated according 10 1he Old Style calendar.

68
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Dale Ceiebration Remarka
Faster Sunday Faster
27 March (N.S.) Anniversary of Seizure On this day in 1941, the Serbs staged a coup
of Powcr against the d’état against Germany, which had participated
‘Tripartite PPact with llungary and ltaly in the partition of

Yugoslavia.

23 April (0.5, St. George's Day
6 May (N.S.)
30 April (N.S.) Day of Zrinaki and This is the anniversary of the execution in 1671
Frankopan of Count Peter Zrinski and Marquis Francis

Frankopan, two patriots who attempted to free
the Yugoslav provinces from the Austrian
empire. Memorial services are held, and
national music is played.

1 May (N.S.) Labor Day
8 May (N.5)) Aaniversary of the
Alr: 4

Allicd Victory in

Europe, 1945

11 May (0.S.) Day of Sts. Cyril and Thie is a religious holiday hoooring the two
24 May (N.S.) Methodius brothers who converted the Slavs to Christianity
in the 9h century. They invented the Slav
alphabet and translated the liturgy and the
Bible into the old Slav language.

25 May (N.S.) ilirthday of Marshai
Tito
I“iftieth day after Holy Trinity
Easier
~1 e Nee af Vineiaine aeainat  Communiat nartisans in Serbia revolted on this
the Occupier day in 1941.
13 June (N.S.) Day of Uprising against ~ Communist partisans in Montenegro revolted on
the Occupier this day in 1941.
27 June (N.S.) Day of Uprising against ~ Communist partisans in Croatia and Bosnia
the Occupier revolted on this dey in 1941,
24 June (Q.S.) St. John's Day

7 July (N.S.)
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Date

28 June (N.S.)

2 August (N.S.)

26 October (N.S.)}

7 November (N.S.)

11 November (N.S.)

29 November (N.S.)

1 December (N.S.)

22 December (N.S.)

24 December (0.S.)
6 January (N.S.)

25 December (0.8.)
7 January (N.S.)

28 December (N.S.)

31 December (0.S.)}

13 January (N.S.)

CONFIDENTiAL

Celebration

St. Flie's Day

Birthday of VYuk

Karadzic

Anniversary of the

Bolshevik Revolution

St. Martia’s Day

Unity Day

Yugoslav Army Day

Christmas Eve

Christmas

tioly Innocents’ Day

St. Sylvester's Eve

Remarks

On this day in 1389, the Serbs were defeated in
the Battle of Kosovo, and the Serbian medieval
empire began its disintegration. On 28 June
1932 the Serbs defeated the Turks. Archduke
I'ranz Ferdinand was assassinated at Sarajevo
on 28 June 1914, and the Treaty of Verseailles
was signed on this day in 1919, On this day
in 1948, Yugoslavia was expelled from the

Cominform.
Commemorates the beginning of the Macedonian
uprising against the Turks in 1903, This is the

most important national holiday of Macedonta.

Commemorates the birth in 1787 of the Serbian

poet and author of the Serbiaa-Croatian language.

Autumn hervest festivals are held.

The Yugoslavian people’s republic was pro-
claimed on this day in 1943,

Anniversary of the proclamation of the Kingdom
of the Serbs, Croats, and Slovenes in 1918.

II. ANALYSIS OF MUSIC BROADCAST BY RADIO BELGRADE, 1-31 JULY 1952

Type of Music:

Art

Semi-classical

t'olk
Swing
National

Propaganda

70

4€.2%
22.2
18.4
1G.6
1.9
0.6
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Naticnal Urigin of Music:

Yugoslavian

French

German

Russian

Italinn

American

Austrian

Polish

3panish

Norwegian

Rumanian

CONFIDENTIAL

38.2%

9.2

8.6

6.8

8.5

5.8

3.9

3.0

»
=]

2.2

1.9

1.0

0.6

Folk

Art

Swing
Semi-classical
National
Propagundn

Art
Semi-claesical
Swing

Art

Semi-classical

Art
Semi-classical

Folk

Art
Semi-classical
Swing

Swing

Jazz

Art
Senii-classical

Folk

Art
Semi-ciasaical
Swing

Art
Folk

Art
Semi-classical
Swino

Ari
Semi-classicail
Folk

Art

Art
Semi-classical
Swing

Art

Art

CONFIDENTIAL

42.5%

33.7

11.5
7.0
3.9
1.4

90.7
5.8
3.5

95.0
5.0

0.6

-~

1.6

95.0
3.8
1.2

66.6
18.5
11.1
1.9
1.9

82.3
15.7
2.0

97.3
2.7

82.1

10.7
79

73.0
23.1
3.9
100.0
77.8
11.1
11.1
100.0

100.0
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National Origin of Music (Continued):

Hemarks:

Finnish 0.4% Art 100.0%
Hawaiian 0.3 Swing 66.7
Felk 33.3
Cuban 0.2 Swing 100.0
Belgian 0.2 Ant 100.0
Mexican ol Semi-classical 100.0
Swedish 0.1 An 100.0
Danish 0.1 Art 100.0
Argentine 0.1 Art 100.0
Greek 0.1 Art 100.0
Bulgarian 0.1 Art 100.0
Irish 0.1 Semi-classical 100.0

1. The greatest percentage of the music broadcast was ert music, with semi-
classical second, and folk music in third place.

2. Of the Yugoslav music which was broadcast, the greatest part was folk music.

3. Slightly more than half of the music broadcast was from countries now gov-
erned by Communists, with that from Yugoslavia in first place.

4. Of the Western countries, those most often represented in the music broadcasts
were France, Gernany, and ltaly (in that order).

5. The contemporary ar. music which was broadcast included compositions by
Deems Taylor, Igor Stravinsky, Benjumin Britten, Paul Hindemith, and Gian-Carlo

WIENULL. 3 Bloe conp o = bannnd in the Saviat Tinjon.

6. Most of the non-Yugosiav music which was broadcast were compositions of the
1%th ~entury. Most of the Yugoslav music, on the other hand, was contemporary.

7. About 85 per cent of the American music which was kroadcast was swing
(primarily sentimental ballads of the 1930’s) or jazz, while the greater part of the

Englisk music was art music.

8. A far greazer number of other countries were represented in the musical diet
than was the case with any other Communist European country.

CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

CONFIDENTIAL

Bl YUGOSLAY COMPOSERS HEARD OVER RADIO BELGRADE, 1.31 JULY 1952

Adamic, Bojan

Adamic, Emil

Arnastasicvic

Andjelkovic, Radoslav

Andric, Stojan

Asic, M.

Bajanski, Milan

Bajic, Isidor

RBandur, fovan

Baric, Srdjan

Baronovic, Kresimir

Bersa, Blagvje

Bjelinski, Bruno (Croat)

Bosnajakovic, 1.jubomir
(Serb)

Bradic, Zvonimir

Bravaicar, Matiin

Brkanovic, lvo
Jutakov, Aleksej

Cipci, Jakov

Cipra, M. (Croat)

Cvejic, Nikola

Danon, Oskar

Despic, Dejan

Devcic, Natko

Djordjevic, Petar

Dmitrijevic, Lambra

Dobronji, 1.judevit
(Croat)
Dumicic, Petar
Flanjak, D.
Gostuski, Dragutin
Gotovac, Jakov
Ilatze, Joseph
ttercihonja, Nikola
lorvat, S.
Hic, Borivoje
Imamovic, Zaim
Ipavec, Benjamin
Jarnovic, M.
Jenko, Davorin
Joksimovic, Bozidar
Kalinski, [.
Kaslovic, Tela
Kazic, J.
Kirigin, lvo (Croat)
Konjovic, Petar
Krnic, Boris
Krstic, Petar
Kuntaric, L.
l.njouvie, Anton
Lipovsik, Macjan
Listineki, V.
Logar, Mihovil

Mac, Rudolph
Maletic-Ronjgov, lvan
Manjlovic, Kosta
Maric, Ljuvica
Marinkovic, Josip
Maticic, Janez
Mile, Dzuzepe
Milojevie, Miloje
Milosevic, Pedrag
Milosevic, Vlado
(Bosnian)
Mokranjac, Steven
Nustasijevic, Svetomir
Nemsis, E.
Oduk, K.
Osterc, Slavko
Pahor, Karel
Papandopuic, Boris
(Croat)
Pavceic, Josip
I'rebanda, Milan
(Bosnian)
Peokaopiev, Trajko
Radic, D.
Rajicic, Stanojlo
Ronjgov, M.
Rupnik, van

Dobronic, A. Lotka, Fran Ruzdzak, Vladimir
Iv. TUGTSLAY PERFORMING ARTISTS AND ENSEMBLES
SINGERS
Sopranos Tenors Raritones

Balerija, lleybal
Jovancvic, Katerina
'V S - Yinka

Podvinec, Marija

Butakov, Aleksej

Djordjevic-Kocic,
Nada

Killer, Miroslav

Gostic, Jjosip
Simenc, Mario

Bernardic, Dragutin
Cvejic, Nikola
Jovanovic, Dusan

Huujan,

INSTRUMENTALISTS

. =
rianists

Klasinc, Raman
Kune, Bozidar
Lipovsik, Maijan

Marasovic, Zdenko
Preger, Andre;j
Reti, Rudo!f (Serb)

CONFIDENTIAL

Ruzie, V.

Safranek, Viktor

Sakak, B.

Saks, Milan

Simie, Borivoje (Se:k)

Simic, Vojislav

Sirola, Bozidar (Croat)

Skerianc, Lucijan

Slavenski, Josip

Spiler, M.

Spoljar, Z.

Sulek, Stjepan

Tajcevic, Marko

Tijardovic, lvo

Tralic, F.

Trbojevie, Dusan

Trudic, Bozidar

VYandekar, B.

Vidosic, T. (Croat;

Vithar, F. (Croat)

Vuckovic, Vojislav
(Serb)

Vukdragovic, Mihajlo
(Serb)

Zajc, L.

Zganec, Vinko

Zivkovic, Milecke

Ziatic, S.

Basses

Neralic, Tomislav .

Ristic, Milan

Stanisavljevic, Danisa

Stojanovic-Alic,
Daroslava
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INSTRUMENTALISTS (Continued)

Cellists Violinists Flutists
Oton, Badje 2aloksovic, Zlatko Moyse, Marcel
Jevcenijevic, Nada Prezelj, Ciril
Panjevic, Branko Srejovic, Jukov
Spiler, Kjesko
Stanic-Krek, Jelka Trumpeters
Svecenski, Louis (Croat—
played viola in Kaeisel Selak, Stanislav
Quartet, and lived and
taught in New York) Bassoonists
Toskov, Petar
Virovai, nobert {piayed with Tursic, Ivan

New York Philharmouie)

CONDUCTORS
Buronovic, Kiesimir Horvat, Mijlan Rajnic, Sergije
Genic, llija Jaksic, Djura Simic, Borivoje
Gotovac, Jakov Krstic, Slovodan Zdravkovic, Zivojin
ENSEMBLES
Orchestras Opera Companies
Siovenia Philharmonic at Belgrade
Liubljena Zagreb
Croatian State Symphonic Ljubljana

Orchestra at Zagreb
Radio Belgrade Symphony

. SGURCES

American Friends of Yugouslavia, Yugoslav News Bulletin, Vol. 1, No. 1, New York, 1941, p. 2.
Hodgkinson, Harry, Challenge to the Kremlin, Frederick Praeger, New York, 1952, 19C pp,

Kieran, John (ed.), Information Please 1953 Almanac, (Washington Star ed.), Washington, . C.,
p. 628,

Korbel, Josef, Tito's Communism, University of Derver Prees, Denver, 1951, 368 pp.

Siracky, Andrej, Culture and Morality, Alovenska Akademia Vied a Umeni, Bratislava, 1949,
pp. 166-171.

Spicer, Dorothy Gladys, The Book of Festivals, The Woman’s Preas, New Yerl, 1037, pp. 334-347.

%y &l

Stanoyevich, Milivoy S., The Yugoslavs of the United States, America’s Making Press, New York,
1921, py. 14-22.

Tito, Joseph B., Yugoslavia’s Foreign Policy, United Committee of South-Slavic Americans, New
York, 1946, 4 pp.

CONFIDENTIAL



http://www.abbottaerospace.com/technical-library

CONFIDENTIAL

\I.S. Department of the Navy, Office of Naval Int=lligence, List of Nationa! Holidays of Maritime
Countries, U.S. Gevernment Printing Office, Washington, 1). C., 1923, p. 4.

Yugoslav Iaformation Center, Yugoslav News Letser, New York, 30 December 1949, 2 pp.

Zukov, Eugene, “The Musical Life in Yugoslavia: Its Racial and Political Influence,” Musical
America, Vol. 71, No. 9, 15 November 1951, pp. 7.

Who's Who in Music, Vol. 4, Overseas Shaw Publishing Co., London, 1950, pp. 315-395.
Yugo Press, No. 51, 3 September 1952, p. 5.
Yugo Press, No. 54, 13 September 1952, pp. 2, 4.

Interviews:

Yefremovich, Spascye, National Committee for a Free Europe, Inc., Washington, D.C.,
28 April 1953.
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Appendix H

BULGARIA

CORTENTS

I. Selected Holidays and Festivals .. ... . .................... 78

I Analysis of Music Broadcast by Radio Sofia,

=] B Ma YOS 2 A 15 B e 6 1 B2 S B 4y e ror ) e 79
i1, Bulgarian Composers, Performing Artists, and Frsembles.. . ... 80
BV, Sources ... e 80

NOTE: Scarcity of music data on Bulgaria severely limits the information
presented in this appendix.
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BULGARIA

1. SELECTED HOLIDAYS AND FESTIVALS?

Date
1 January?

7 January

19 january

30 January

3 March

The week before Lent
Friday before Easter
Saturday before Easter
Easter

15 May

Late May or early
June

Celebration

New Year's Day

Birthday of Christo
Botev (Communist)

Cpiphany
Birthday of King
Boris 111

Independence Dey
(Communist;

Cheise Week
Cracifixion Friday
Passion Saturday
Easter Sunday

Nameday of King
Borls il

Cyril and Methodins
Day {Communist)

Remarks

Thie holiday, celebrated in honor of the Bulgarian
poet and revolutionary leadei, replaces the
Christmas holiday, which is no longer officially
recognized.

No longer officially recognized, this holiday used
to he observed with special masses, military
parades, and public demonstrations.

Anniverrary of the Treaty of San Stephano in
1887 and Bulgaria’s liberation from Turkish
rule. Observed with military parades, patriotic
dramas, athletic contests, folk dancing, and
singing.

Fish and milk extrecis only are eaten.

No longer officially recognized, this holiday
formerly was ohs=rv=d with special masses.

This holiday, which was also cbserved before
the esiablishment of the Communisat regime,
honors Cyril and Methodius who in 855 invented
the Slavic alphabet and translated church ritual
into the native language. It is celebrated with
student parades, speeches, and patriotic music.

'in addition 10 the holidays iisied in 1his calendar, 1the more imporiani Soviet holidays are also celekraled
in Bulgeria, according to special decrees.
JAll the dales given in this iis1 are according to the New Style, or Gregorian, caiendar, which is foilowed

by 1he Uniled Siales.
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Date

2 July

9, 16 September

3 Gctober

1 November

5 December

CONFIDENTIAL

Celebration

Death of Geo:di

Dimitrov (Comniunist)

The Day of Freedom

(Communist)

Accession iuy of

King Boris Il

Day of Awakeners

Constitution Dey

(Communist)

Remarks

Celebrated in honor of the postwar prime minia-

ter of Bulgaria, who died in 1949,

Commemorates the liberation of Bulgaria by the
Red Army in 1944.

Nc longer officially recognized, this holiday
celebrates the date of King Boris’ accession
to the throne.

National fete io honor of great Bulgarian patriots,
writers, and revolutionaries such as Mladinoff
and Sara Rakovshy. Formerly was observed
with exercises in schools, universities, and
patriotic societies, with religious Thanksgiving
services, and with folk music recitals. Appar-
ently this holiday is no longer officially

recognized.

Commemorates the ratification of the Dimitrov

consatitution.

1. ANALYSIS OF MUSIC BROADCAST BY RADIO SOFIA, 1-15 MAY 1952

Type or Music:

Art
Folk

Semi-ciassical

Swing

Propaganda

National Origin of Music:

Russian

Bulgarian

Italian

French

58.4%

24.9

11.2
2.9
1.7

51.1%

17.2

8.9

7.4

Art
Folk
OCII=L it iL

Swing

Folk

Art
Propaganda
Semi-classical
Swing

Art
Folk

Art

Semi-classical

CONFIDENTIAL

65.0%
15.9

4.5

60.0
25.7
6.9
4.3
2.7

75.0
25.0
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Rumanian 4.4% Folk
Art
German 3.3 Art
Semi-classical
Polish 3.3 Folk
Art
Czech 2.6 Art
Pr.paganda
Hungarian 1.4 Semi-classical
Folk

Remarks:

{1 %

1v.

80

w
[N
i

R

-]

(=]
S &
w

.
-1

14.0

81.0
19.0

75.0
25.0

1. Due probably to the scarcity of native {3ulgarian music, more Russian music
was broadcast than any other kind.

2. Most of the Russian art music broader st was by 19th century composers.

BULGARIAN COMPOSERS, PERFORMING ARTISTS, AND ENSEMBLES

Atanascfl, Geerge
Bozinav, Vasil

PERFORMING ARTISTS

ALadjieff (violinist)
Christova, Lilian {pianist)
Christoff, Boris (singer)

Koutev, Philip (choral director)
Morfova, Christina (specialty

unknown)

State Folk Song and Dance Ensemble

SOUKCES

Apel, Willi, larvard Dictionary cf Music, llarvard University ’ress, Cambridge, 1944, p. 104,
Spicer, Dorothy Gladys, The Book of Festivals, Woman’s Press, New York, 1937, pp. 65-74.

U.S. Department of the Navy, Office of Naval Intelligence, List of National Holidays of Maritime

COMPOSERS

Viadig

nnnnnn

- D
TToY, ¢ QNTHO

Weiseberg, Sigi

Raitchev, Peter (specialty
anknown)

Stoyar, Michailoff K. {singer)

ENSEMBLES

Todorova (specialty unknown)
Tokatyan, Armand (singer)

Countries, U.S. Government Printing Office, Washington, ). ., 1923, p. 1.

Yust, Walter (ed.), 1952 Britannica Book of the Year, Encyclopaedia Britannica, Chicago, 165

p. 131.
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Appendix |
ALBANIA
CONTENTS
L Selected llolidays and Festivais . . ......................... 82
1l. Analysis of Music Broadcast by Radio Tirana,
1-15 May 1952 . oottt et 83
ML Sources .. .. ... 84

NOTE: Scarcity of music data on Albania severeiy iimiis the information
presented io this appendix.
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ALBANIA

I. SELECTED HOLIDAYS AND FESTIVALS!

Date

1 lanuary’

10 January

March and April

The week before Lent

Last Surnday of
White Week

Easter

&)

23 April

1 May

24 May

Celebration

St. Basil’s Day

New Year’s Day

Proclamation lay
(Communist)

Socialist competitions
(Communiat)

White Week

o o
wafaive

Easter Sunday

Bajram

St. George's Day

Worker’s Holiday

Anniversary of the
Congressa of Perme:
(Communist)

=2

leinarks

“Winter trees® are decorated and snow men built,
and children are catered to and given presents.
Government officials give receptions. This
holiday is celebrated instead of Christmas.

Celebrates the proclamation of the Albanian
Republic by the Communist Party in 1946.

Workers and peasants stage production competi-
tions for the Red Banner.

No meat is eaten.

A ivo-aay hoiiday occurring on Sunday and

Monday.
A two-day Mohammedan holiday.

A religious festival, and also the nameday of
George Castriota (Scandarberg), Albania’s
national hero.

Celebrations are patterned after those occurring
in the Soviet Union. Unlike the other satel-
lites, Albania does not create its own holiday
slogans, but uses thosz published by the Cen-
tral Committee of the Soviet Communist Party.

Commemorates the first Congress held after the
liberation from German and ltalian armies i
1944,

'In addition to the holidays listed in this calendar, the more important Soviet holidays are also celcbrated
in Albania, according to special dcerees.
1All the dates given in this list are according to the New Style, or Gregorian, calendar, which is followed

by the United States.

*This date is computed according to the Mohanunedan calrndar, which uses the lunar mon:h
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20 June

10 July

Sometimne in

September

16 September

28 November

29 November

6 December

CONFIDENTIAL

(C.elebration

St. Naum's Day

Albanian Army Day
(Communist)

Gathering of the Fruits

Anniversary of the
Congress of Peza
(Communist)

Independence tiay
(Communist)

Liberation Day
(Coinmunist)

St. Nicholas’ Day

Hemarks

Also observed on 23 December, in honor of the
patron of the mentally defective.

Military demonstrations are held and speeches
given. On this cccasion in 1953, Major Gen-
eral Dume spoke of the Albanian Army as “part
of the Scviet Army,”

Commemorates the founding of the National Lib-
eration Movement in 1942.

Commemoratcs the proclamation of Albania’s
independence from Turkey and ltaly in 1512,
and the raising of the Albanian flag in 1443 by

George Castrista.

Commemorates the winning of the 1945 elections
by the Communist I*arty, and the advent of
Communism in Albania. This is the moat impor-
tant holiday of the year, and is celebrated with
parades and numerous speeches.

Celebrated in honor of the Bishop of Myra of the
4th century, who protects sailors and is the
patron of school boys.

IL. ANALYSIS OF MUSIC BROADCAST BY RADIO TIRANA, 1-15 MAY 1952

Tvpe of Music:

Folk

Art
Propaganda
Swing

Semi-classical

Naticnal Origin of Music:

Russian

37.0%
30.0
15.0
11.8
5.7

46.6% Art 35.8%
Folk 20.%
Propaganda 17.6
Swing 13.6
Semi-classical 12.1
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National Origin of Music (Continued):

Albanian 37.2% Folk 60.0%
Fropeganda 17.3
Swing 14.9
Art 7.4
Semi-classical 0.4
Italian 8.4 Art 100.0
Hungarian 2.0 Art 40.0
Folk 40.0
Propaganda 20.0
Bulgarian 1.8 Folk 100.0
Rumanian 1.8 Art 50.0
Folk 50.0
American 1.4 Folk 100.0
Czech 0.5 Art 100.0

Remarks:

1.

1. Although more folk music wus broadcast ihan any other kind, propaganda music

formed a larger part of the progrem fare than was the case with any other European
eatellite =nuntry.

2. Most of the art music broadcast was Russian. Albania has produced very little

Il innsSic.

3. The American music broadcast was entirely Negro spirituals, sung by Paul

Robeson.

4. Most of the folk music broadcast was Albanian.

5. No names of Albanian composers or performing artists are available. It is

known that prior to World War 11, the only music heard in Albania consisted of folk
music, kept alive by the gypsies, and music of various Western composers. Although

it is possible that the Commurist regimz i Albaniu has encouraged the development
of new music, ne information as to its nature is availablz.

SOURCES
Edmonds, Paul, “Music in Albania,” Musical Times, Vol. 67, 1 May 1926, pp. 407-408.
Spicer, Dorothy Gladys, The Book of Festivals, Woman’s Press, New York, 1927, pp. 3-10.

Yust, Walter (ed.), 1952 Britannica Book of the Year, Encyclopaedia Britannica, Chicago, 1952,
pp. 34-35.
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Appandix J
DESCRIPTION OF MUSIC CATALOGUE

The major product of this researchis a catalogue of music recordings
appropriate for use in psychological warfare broadcasts. This catalogue
is designed both to facilitate the procurement of music recordings for
stockpiling and to aid psytholegical warfare operators in selecting indivi-
dual recordings for broadcasts. The catalogue is adapted to the McBee
Keysort system, and is separate from the present volume.

Each card inthe catalogue lists one recording by title and composer,
provides descriptive material about the music, indicates, as a reflection
of the official policytoward the music, whether the composition was absent
from or frequently appeared inrecent radio programs of the target country,
and names the target country or countries to whose audiences the music is
suitable for broadcast. Also listed on each catalogue card are the manu-
facturer and serial number of the recording, the length of time required
for playing, the number of discs contained in the release, and the names
of the performers. Two different recordings of the same composition are
identified in this way on each catalogue card, where more than one record-
ing of the compousition is extant. More detailed information about the music
or the recording is provided on the catalogue card when such data would be
of assistance in procuring the recording or using the music in psychologi-
cal warfare broadcasts. The figure on the following page is a reproduction
of the form which will be imprinted on the cards in the catalogue.

Accomparying the catalogue are instruciions on the use of the McBee
Keysort system for selecting various music compositions according to
their different characteristics useful for psychological warfare. Supple-
menting the catalogue, and also submitted with it, are summarized bio-
graphical data on the composers whose musicis listed in the catalogue, and
a list of distributors from whom imported or unusual recordings of thie

type listed in the catalogue can be gbtained.
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2, COMPOBRER

3 TYPK

4. FORM

8. OFFICIAL POLICY

8 SUITABLE AUDIENCES

TA. FR, 8 SERI AL NO.

7C. TOTAL FLAYING TIME:

7O. NO, OF RECORDX

78, PERFORMER:S )

SA. MF:, & JERI AL NO.

6C. TOCTAL PLAYING TIME:

8D. NO, OF RECORDS

6B, PERF ORMER{S!

. COMMENTS
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